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*DUrtPSI£K DIVE U 6 
WELL BELIEVE IT OK NOT ANOTHER ISSUE GETS CRANKED 
OUT. 1 HAD A HARD TIME GETTING THIS ONE IOGETHER .1, 
WAS SADI V DONE UIIHOUT THE ASSISTANCE Of MY DEARLY, 
DEPARTED, 8EST FRIEND JACK ETES UNO WITHOUT THERE* 
WOULU HAVE NEVER BEEN ISSUt 1 THRU S MOST LOCAL 
SCENE PECrlE WERE AUARE, I ASSUME ur i ilE DEATH OF MY 
FRIEND. HE DIED IN MARCH OF THE USUAL COMPLICATIONS 
1IIAT GO ALONG UITII THE II.I.V. VIRUS. HE DIED KIND OF 
WUICKLY AND I BELIEVE WITHOUT PAIN. I SAW HIM ON THE 
DAY HE DIED AND 1 ALSO FOUND OUT HE HAD AIDS. I DID 
NOT KNOW i.E HAD AIDS. I FEEL JACK DID NOT WANT TO 
TELL ME, I DONT EXACTLY KNOW WHY MAYBE HE THOUGHT I 
WOULD NOT HANG OUT WITH HIM. I DONT FEEL RESENTFUL 
THAT HE DID NOT TELL ME I HAVE BEEN TOLD THAT YOU 
CANNOT GET AIDS FROM BEING FRIENDS WITH A PERSON 
WHO HAS IT. I SAW HIM THE DAY HE D1E0 AND I KNEW 
HE WAS GOING TO DIE. I HOPE NOBODY HAS TO Gw THROUGH 
THIS THING LIKE ME IT IS VERY UPSETTING AnD SAD. I 
HAVE WRITTEN ABOUT THIS IN HAXIMUM ROCK N ROLL AND 
A FEW OTIIcR LETTERS HAVE BEEN WRITTEN IN SOME OTHER 
ZINES AND THIS IS ALL I FEEL I CAN SAT. JACK WILL 
BE MISSED AND I UILt NEVER FORGET HIM. THANKS DAVE 
FOR THE NICE LETTER YOU WROTE ABOUT JACK AND I MUST 
MENTION A RECENT DEATH OF THE GUITAR PI AYER IN YOUR 
YOUR BAND. I AM SORRY T. i.EAR ABOUT HIS DEATH. 

IN THIS ISSUE I HAVE PUT THE LAST INTERVIEWS WITH 
JACK AND HE WE DID BAD RELIGION, DIE KRUEZEN AND THE 
l AST INTERVIEW JACK AND I DID TOGETHER WITH JOHNNY 
RAMONE. IT'S BEEN A BIT OF TIME SINCE 1 HEY WERE DONE 
BUT I KNOW ThE ALL YOU READERS WILL LIKE THEM . I 
WAS WAITING FOk JACK TO GET OUT OF THE HOSPITAL SO 
WE COULO PUT THIS OUT GUT IlE NEVER MADE IT AND IT 
IOuK ME A WHILE TO GET IT BACK TOGETHER YOU SEE I 
GUESS I WAS IN SHOCK A LITTLE AND DID NOT WORK ON 
THE ZINE FOR QUITE A FEW MONTHS. AFTER JACKS DEATH 
i WAS HELPING HIS MOM FOk A FEU MONTHS. I HAD TO 
SORT OUT LOTS OF HIS STUFF AND FIND THE INTERVIEWS 
AND PICK UP WHERE WE LEFT OFF. I FOUND ALL THE 
INTERVIEWS WE DID BUT I CuULD NOT FIND THE INTERVIEW 
WE DID WITH BL1IZSPEEK l APOLOGIZE TO THEM 1 HOPE 
THEY UNDERSTAND. 1 ALSO hPULOGIZE iO THE BANDS AND 
LABELS FOR THE DELAY AND I HOPE I HAVE GOT THEM ALL 
IN THIS ISSUE 1 TRIED. 

AS FAR AS THE HUSIC SCENE GOES IN CONNECTICUT WE 
HAVE BEEN OUT OF TOUCH A BIT DUE TO THE LACK OF A 
STEADY PLACE TO PLAY. THE MOON IN NEW .HAVEN HAS 
STOPPED HAVING SHOWS FOR A WHILE NOW AND THE 
APOCOLYPSE IN NORWALK BOTH CLUBS WHO WERE STARTING 
10 GE T IT TOGETHER HAVE DISCONTINUED HAVING SHOWS 
IN THE HARDCORE/ALTERNATTIVE GENRE. 1 SAY FERNANDO 
IN NEW HAVEN AND BILLY IN NORWALK TRIED AND WE MUST 
GIVE THEM CREDIT. UNFORTUNATELY THE USUAL BAD APPLES 
WITH MACHO VIOLENT DICKBRA1NS FUCK IT UP FOR THE 
COOL PEOPLE. MY GOOD FRIEND JOHNNY STIFF |(AS TOLD 
ME IN NYC THE SAME TREND HAS OCCURED AND HE FEELS 
THIS WILL FORCE THE REAL SCENE TO GO MORE UNDER - 
- GROUND WHERE IT BELONGS! I AGREE! I HEAR THAI 
rckNANDO WILL BE GETTING THE BALL ROLLING IN NEW 
HAVEN AT THE OLD ROCK BAR AFTER SOME CHANGES THAT 
ARE GUING OH RIGHT NOW. I HAVE TO SAY THAT ONE OF 
THE COOLEST PLACES IS THE BEAT IN PORI CHESTER THEY 
HAVE BEEN GcITING THE BEST BANDS AROUND!!! 

AS FAR AS MY FRIENDS IN BANDS AROUND CONNECTICUT THE 
GIuRY IS THAT A CD COMP HAS JUST BEEN RELEASED 
II.. DIFFERENT BANDS LIKE VMJ, DIIM DUM BQ-YS, MALACH1 
rkUNCII , BAD BOB, BLIND JUSlICE A LOIS OF OTHER BANDS. 
BAD DREAM HOUSE THE ALL GIRL BAND HAS A SINGLE OUT 
AND PLANS TO DO SOME EXTENSIVE T0Ur.tNG,l.7 WATCH OUI 1 
SOME NEW CT. BANDS TO LOOK FOR ARE, SHYSTER SHYSTER 
£ FLYWHEEL WHO ARE BRUCE FROM AOD £ BILL AND TODD 
FROM 76% UNCERTAIN. A NEW BAND CALLED DEAD CITY WITH 
..JOE DIAS IS IN THE PROCESS OF STARTING SOMETHING 
NEW AFTER HIS DEPARTURE FROM 10ST GENERATION . IT 
SEEMS LIKE CT BAND ONION HAS BITTEN THE DUST. 1 
KECEimr l EFT MALACHI KRUNCII DUE TO SOMc DIFFERENCES 


MraecncuwiT.E ...Jt' eeeii C a^ot o!*pe!?le“?“ s 
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PEOPLE THAT I CONSIDERED CONSTANT. PEOPLE THAT uepc 

?pmv S / VIIAL PARr ° F IHE SCEME PEOPLE mT I 
I?n L I, CONS '°£REO TO BE MY FRIENDS. NO JUST 
ACQUAINTANCES MIND TOU, uUT HONEST TO .ICDNESA 
FRIENDS. ' ” Ntis 

I LOST ONE WHEN JACK EIES DIED. I REMEMBER fob 
months AFTER A.O.D. MET JAf: WE KNEW HIM ONLY ^ . 
SPECIAL DUDE. AS THE YEARS WENT ON I GOT TO KNOW 
JACK PRETTY WELL. WE BOTH SHARED A LOVE FOR POWER 
POP, AND EARLY PUNK, WE BOTH SHARED A PASSION FOR 
DCBC«° C0LLECMNG - JACK WAS SINCERE. HE WAS A REAL 
R ° T A FALSE SHILED SMALL TALKER. THE LAST 
TIME I SAW JACK WAS AT THE RAMONES SHOW AT TOADS 
WE SMOKED A SPLIFF IN HIS VAN AND HF 'OLD HE THAT I 
UAS A REAL FRIEND. I DONT KNOW IF THIb BIT OF MALE 
BONDING WAS HIS WAY OF SAYING GOODBYE. I WILL ALWAYS 

remember jack for the fun times we had. . w l tr? 

TO REMEMBER THAT NOTHING IS CONSTANT ANO WE SHOULD 
NEVER TAKE FOR GRANTED THAT OUR FRIENDS AND LOVED 
ONES WILL ALWAYS BE WITH US. GO IN PEACE JACK f 
HOPE HEAVEN HAS AN AMPLE SUPPLY OF BEER HEMP Awn 
BUZZCOCKS RECORDS!! ' ' AN0 


DAVE SCOTf 
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people saw this:The crowd roared, cheered 
an cllaughed for Jack because he Had the ( 
balls to do this. Actually you really had to be • 
there but you get the picture, tt way realty ± 
tunny'.. We* got Lou Heed to give us 

> autograph and l donl know if he ever read 

i those fanzines Jack threw in his .limo. But 

: that's an example of how Jack was.'He was 

j itunnv, graat guy who did n °* G J 

^»>. J Lae Is a very fragile thing that we an 
I take tor granted. When somet hing like th is 

" ^ anrwms ft hurts >We .yhH haveia cquple M 
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^5 & »“ * *Im> around this rime when I became one at 

| (he very few people to* know that Jack wu HIV- 
ponavo. Jack didn’t know I knew.' Aj k famarf n^;: 
J** dickj't acquire the virus through any decado* or 
| <Wn«uly "cool* aaivky.i. Hegot kfrom infected’ 

• was • hetnophittar, a "bleeder" ad may 
have received more than one tainted tnoafnrfDa a the > 
lete TCWeady 80s, before AIDS was a news ilea or •' * 
worldwide scourge. >*al ee,V «•-« 

j The Woides in late liJiuLwu never bag <aukk[ 
j cam afhimaelf.opt^ for the time-honored rock-aaJ-* 
j noDy kanda doings such as drinking too mock, eating ♦ 

^ poody.kaepmf late houn, etc J visaed Scott kmdy 

■ January with my girlfriend and we tpeas an evening m 

■ Jack's room, pamdpedng'in the beloved ritual of 
£ pessmg the bong around and p^ng tongs fran' 
§ Jack’s awesome oo fleq i nn to blare at each other. As 
g we pened that night, Jtdt promised to tape seme 
M Raging Sab for my girlfriend and we figured on 
% l««»g together the next rime I cane down. As k • 

• turned otx. that wu the last bang-end-tunes evenhig to* 

J be spent in Jack’s roan. ^ 

Jack’s oondiaon worsened and his refusal to see a 
j doctor led him to be forcibly taken to the hospital/ 
j where he died on March 8th. He wu 3d Without 

he had s death wish, I feel that Jade was so 

full of rock music and its history that once he got a 
whiff at the reaper, he didn't fight loo hard, opting not 

*o rust or fade away. Having had the circumstances so 
cruelty forced upon him, be rode off into the sunset 
and, like too many others, he's gone now. Jack Eics 
was a fixtur e on the southern CT/Anthrax scene as a 
fan, a player and through the Dumpster Dive 'zinc he 
co-edued withJclm “Sex Bomb" Colkai (Hope I got 
f~-your name right, dode). “Scenes’* such as that one can 
only exist through the efforts of people like Jack and 
those “scene s " become painfully aware of their loss 
with the passing at people like Jade. 

Whatever else can be said about him, be wasn’t 
false or insinor.ro. He loved the music, he reinvented 
himse lf in its image and he took it as far u he oould. 
I wasn’t dose lo him like my friend Scott or “Sex 
Bomb," but there's no better place to note his passing 
than in a ’due. ,Tm sure Jack would agree. This 
©binary is a first far my column. And I hope not to 
write any others. ‘ v*. ... 

*•- R:'.V3’-*>*,4 

w \ That’s all for now. Greetings to Heidi, the guys in . 
j Memphis and Johnny X, too. See you next time^: I 
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DUHPSTER DIVE INTERVIEW WITH JOHNNY RAMONE 

FINALLY JACK AND I GET OUR DREAMS COME TRUE OUR 
BIGGEST INTERVIEW YET WITH OUR PUNK ROCK HERO JOHNNY 
RAMONE OF THE RAMONES THE GUITAR MAN BEHIND ONE OF 
THE GREATEST BANDS TO COME OUT OF THE EARLY NEW YORK 
PUNK SCENE AND STILL HANGS IN THERE TODAY. THE 
MANAGER OF THE RAMONES SET IT UP AFTER WE HOUNDED 
HIM AND WE DID IT. THANKS JOHHNY AND MONTE I I 

BY THE WAY THIS WAS THE LAST INTERVIEW JACK DID 
WITH ME. HE WAS SICK THAT DAY BUT I DROVE HIS VAN 
DOWN TO MANHATTAN NOT REALIZING HOW SICK HE REALLY 
WAS. THIS WAS A THRILL OF HIS LIFE AND HE WAS HAPPYl 
DO: HOW DID YOU AND THE OTHER GUYS MEET AND FORM 
THE BAND, THE RAMONES? 

J.R.: WE FORMED EARLY IN 1974. THE ORIGINAL BAND! WE 
WERE ALL FRIENDS , WE ALL LIVED ON THE SAME BLOCK, 

ME AND DEE DEE WORKED IN THE SAME BUILDING IN THE 
CITY FOR A COUPLE OF YEARS. WE WOULD ALWAYS SAY."IT 
WOULD BE NICE TO START A BAND. AND WE WOULD THINK 
IT WAS NOT HEALTHY TO BE IN A BAND AND WE SHOULD 
THINK ABOUT KEEPING OUR REGULAR JOBS AND NOT TO GET 
THAT INTO OUR HEADS ABOUT BEING IN A BAND. IT WAS 
NOT REAL SO WE WOULD TALK ABOUT IT. ME AND DEE DEE 
WOULD TALK ABOUT IT DURING OUR LUNCH HOUR, LIKE 
EVERY DAY AND FINALLY I THINK I GOT LAID OFF FROM MY 
JOB. SO I SAID " WHY DONT WE FOOL AROUND MEANWHILE 
UNTIL I GET ANOTHER JOB". SO I WENT OUT AND BOUGHT A 
GUITAR FOR FIFTY BUCKS. WE STARTED FOOLING AROUND 
AND WE ASKED JOEY AND TOMMY. SORT OF LIKE THAT 
BECAUSE I MEAN THE WAS DIFFERENT COMBONATIONS. ME 
DEE DEE AND JOEY KEPT LOOKING FOR DRUMMERS. FIRST 
JOEY WAS THE DRUMMER THEN WE DECIDED WE NEEDED 
SOMEONE ELSE TO PLAY DRUMS. AFTER A WHILE WE THEN 
MADE JOEY THE SINGER. WE HAD ANOTHER FRIEND IN THE 
RITCHIE PLAYING BASS, ME AND DEE DEE BOTH PLAYED 
■*6UITAR. BUT WE WERE ALL NEW AT IT AND RITCHIE HAD 
NEVER PLAYED BEFORE AND HE WASNT ABLE TO KEEP UP. SO 
WE HAD TO GET RID OF HIM. ALL OF THSE CHANGES TOOK 
PLACE IN ABOUT A MONTHS TIME. 


W., 


'ST'- 

JR: IT WAS THE "BLITZKRIEG BOP "SINGLE 
DD; AND WAS THAT ON SIRE? 

JR: YEAH IT WAS OFF THE FIRST ALBUM 
DD; WAS IT BEFORE THE FIRST ALBUM? 

JR: NO ..WE WAITED.. WE DID NOT WANT TO RELEASE 
ANYTHING INDEPENDENT.. OR ANYTHING LIKE THAT WE 
WANTED TO GET A RECORD CONTRACT... AN ALBUM DEAL 
DD: HOW DID YOU GET SIGNED? 

JR: WE KEPT SENDING TAPES OUT TO RECORD COMPANIES 
AND THEY WOULD JUST SEND THEM BACK... AND NOBODy'wAS 
SHOWING MUCH INTEREST ... RECORD COMPANIES STARTED 
COMING DOWN TO CBGBS BECAUSE WE STARTED GETTING A 
LOT OF ATTENTION, FILLING UP THE PLACEAND SIRE CAME 
DOWN AND WAS INTERESTED. FIRST SOMEONE FROM SIRE 
CAME DOWN AND OFFERED US A SINGLE DEAL FOR A SINGLE 
AND WE SAID...NO, WE WANT AN ALBUM DEAL!! AND THEN 
SOMEONE ELSE CAME DOWN FROM SIRE, SEYMOUR STEINER 
FINNALY CAME DOWN. 

DD: AND THAT WAS WHEN AROUND 1975 ? 

JR: UH.. LET ME SEE, YEAH IT WAS PROBABLY SOMEWHERE 
AROUND THEN. WE WERE GETTING A LOT OF ATTENTION 
SUMMER OF 75 AT CBGBS! 

DD: YOU ARE 8EHIND THE UNIQUE GUITAR SOUND THAT IS 
THE RAMONES AND MANY BANDS HAVE COPIED SINCE. ARE 
THERE ANY BANDS THAT MIGHT HAVE INFLUENCED THAT 
SOUND OR IS IT STRICTLY YOUR OWN STYLE’ 

JR: I HAVE GUITAR PLAYERS THAT I LIKE BUT I NEVER 
SAT DOWN AND TRIED TO PLAY THEIR SONGS IT WAS 
BASICALLY THE CROSS OF GETTING A GUITAR AND STARTING 
OFF FROM SCRATCH AND NOT LISTENING TO OTHER PEOPLES 
SONGS. WE STARTED OFF WITH RAMONES SONGS. THE FIRST 
SONGS I KNEW HOW TO PLAY WERE RAMONES SONGS SO I 
PRETTY MUCH DO IT LIKE HOLDING A CHORD AND ID SAY 


:r,y 




ALRIGHT WERE'ON THIS CHORD FOR EIGHT BEATS. YOU ! 

KNOW? AND I'D GO ONE - TWO - T HREE - FOUR - F IVE - S I X - SE VF N - 
-EIGHT! AND THE NEXT LINE WOULD BE DOWNSTRUMS 
BECAUSE I WOULD BE COUNTING EACH PART SO I GUESS IT 
EVOLVED INTO I GUESS SOMETHING THAT WAS UNIQUE YOU 
KNOW SOMETHING DIFFERENT... ' CU 


!*• 
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JR: IT WAS DIFFERENT. . .BY NOT LEARNING FROM OTHER 
GUITAR PLAYERSAND WHAT OTHER PEOPLE PLAYED. JUST 
STARTING OFF LIKE THAT. ITS LIKE IF SOMEBODY PUT 
YOU IN A CAR OUT THERE AND YOU NEVER KNEW HOW TO 
DRIVEAND YOU HAVE A DIFFERENT STYLE ON IT THAN IF 
YOU WERE TAUGHT BY THE DRIVING SCHOOL. 

DD: ONE THING WHO CAME UP WITH THE NAME, THE RAMONES 
AND WHY? 

JR: UHMM.. DEE DEE HAD THOUGHT OF IT FROM THE EARLY 
DAYS OF THE BEATLES. THERE WERE THE SILVER BEATLES 
AND PAUL MCCARTNEY WAS PAUL RAMONE AND THE SILVER 
BEATLES. SO BASICALLY HE SUGGESTED RAMONES AND IT 
SOUNDED GOOD TO US. 

DD: WHEN DID YOU FIRST GO TO EUROPE? 

JR: JULY OF 1976 AFTER THE RELEASE OF THE FIRST 
ALBUM. WE WENT AND PLAYED TWO SHOWS IN LONDON ,ONE 
IN DINGWALLS, AND ONE AT THE ROUNDHOUSE IN LONDON. 
DD: WHAT WAS THAT LIKE? 

JR: ONE WAS A 2000 SEAT SORT OF THING WHICH WE SOLD 
OUT . AND DING WWALLS WAS SOME KINDA CLUB WE MET ALL 
THESE KIDS THERE WHO SAID THEY WERE STARTING THERE 
BANDS & SAID THEY HAD JUST BOUGHT OUR ALBUM AND 
THEY WERE STARTING THEIR BANDS. WHICH TURNED OUT TO 
BE , THE CLASH, THE DAMNED, AND THE SEX PISTOLS. I 
DONT THINK THEY HAD EVEN PLAYED YET. THEY HAD GOTTEN 
TOGETHER THAT WEEK. THEY WERE ALL EXCITED TO SEE THE 
RAMONES. THE SEX PISTOLS WERE TOGETHER A MONTH PRIOR 
TO THAT. THEY HAD ASKED IF WE WANTED TO COME TO 
JJjElR LOFT AND WATCH THEM PLAY...WHICH WE JUST SAID 


Tni'iu^L CURED KIDS WOULD BE ASKING US THAT IN EVERY 
TOWN YOU KNOW AND WE DID NOT THINK NOTHING OF IT. 

uuv F ^r ED IN EVERY T0WN * IDS WOULO BE ASKING, '• OH 
WHY DONT YOU COME SEE OUR BAND PLAY." (LAUGHS)... 

WE THOUGHT THAT THEY ALL LOOKED COOL... BUT AT THE 

MTir THEY ALL L00KED A BUNCH OF 

LITTLE KIDS AT THE SAME TIME... (MORE LAUGHS) 

DD: THIS TIES INTO OUR NEXT QUESTION.WHO WOULD YOU 
SAY STARTED PUNK? PUNK ROCK? 

cno l?"* IS R0CI( N R0LL AND R0C * N ROLL WAS MEANT 
Dnu/ U ? <S ’” ELVIS WAS A p UNK..GENE VINCENT WAS A 
PUNK..THOS E GUYS WERE PUNKS...YOU KNOW. IM SURE 
THEY WERE LOOKED UPON AS PUNKS BY THE MASSES... ROCK 
N ROLL WAS MEANT FOR PUNKS... IT WAS SUPPOSED TO BE 
WILD REBELLIOUS MUSIC SOMETHING THAT MADE YOUR 
PARENTS SAY: " GET THAT SHIT OFF!!?" NOW THE WAY 
ROCK N ROLL IS YOUR PARENTS LISTEN TO THE SAME SHIT. 

I MEAN NOTHING IS WILD AND REBELLIOUS ANYMORE. AS 
FAR AS THE BANOS, YOU COULD LOOK BACK AND THERE IS 
THE STOOGES WHO MIGHT HAVE BEEN IN THERE AS PUNK... 
I'll HAR ° 10 SAY...THE EARLY BEATLES WERE PROBABLY 

£pdmIuv Y D mt RE WEARING LEATHER JACKETS AND PLAYING 
IN GERMANY BUT THEY WERE JUST DOING COVER SONGS THEY 
WERENT EVEN OOING BEATLE SONGS.. AND THE STONES..BUT 
T DEPENDS WHAT YOU IDENTIFY WITH. IS IT THE MUSIC? 

IS IT THE IMAGE? THE STONES WERE DOING BLUES. I 
DONT KNOW IF BLUES AINT REALLY PUNK ROCK. (LAUGHS) 

BUT THEY HAD A PUNK IMAGE. WE ALWAYS TRIED TO DO 
PURE ROCK N ROLL NO BLUES INFLUENCES OR COUNTRY. 

DD: I GUESS YOU GUYS WERE NOT REALL.Y FORCING AN 
IMAGE IT WAS JUST THE WAY YOU GUYS LOOKED. WHILE SOM 
OTHER PEOPLE AND BANDS WERE FOCUSING MORE ON THE 
PUNK ROCK LOOK". 

JR: YEAH WE JUST WENT WITH WHAT WE WERE WEARING. I 
HAD BEEN WEARING ALEATHER JACKET ABOUT EIGHT YEARS 
PRIOR TO BEING IN THE RAMONES. SO I WAS WEARING MY 
J.EATHER JACKET SINCE I GUESS ABOUT 1966. SO WE 
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PRETTY MUCH WENT WITH WHAT WE HAD. k -£r : i 

DD: WERE THE RAMONES THE ONLY BAND YOU WERE IN? f 

JR : YEAH ! T -j' 

DD: TOMMY RAMONES INFLUENCES IN THE EARLY DAYS WAS aJTV 
STRONG PART OF THE RAMONES.. AND I WAS WONOERING 
WHERE IS HE NOW? * 

JR: TOMMY IS DOWNTOWN! (POINTS AND LAUGHS) 

HE WAS JUST AT OUR SHOW AT THE RITZ. HIS INFLUENCE. 

TOMMY STARTED OFF HE WOULD TALK ME AND DEE DEE INTO 
STARTING A BAND. "YOU TWO SHOULD START A BAND I WILL 
MANAGE YOU GUYS AND PRODUCE IT" OR SOMETHING LIKE 
THAT. WHICH THEN WE GOT TOMMY INTO THE BAND.. AFTER 
WE COULDNT FIND A DRUMMER... TOMMY PLAYED GUITAR HE 
HAD NEVER PLAYED DRUMS BEFORE. WE TALKED HIM INTO 
PLAYING THE DRUMS." YEAH YOU CAN PLAY GUITAR. I 
GUESS YOU CAN PLAY DRUMS TOO..." YOU KNOW (LAUGHS) 

I DIDNT KNOW NOTHING ABOUT WHAT WE WERE DOING. THE 
IDEAS WERE BASICALLY MINE, DEE DEE, AND JOEYS. 

TOMMY WOULD COORDINATE THINGS AND SYPHON OUT A LOT 
OF THE GOOD STUFF FROM THE BAD STUFF. NOT MUCH 
ARTISTIC IDEAS BUT...JUST GIVING US A DIRECTION.... 

" NO THAT IS GOING OFF THE LINE OF WHAT YOU GUYS 
SHOULD BE DOING YOU GUYS ARE BETTER OFF STAYING 
RIGHT ON LINE. . ." 

DD: COULD YOU GIVE US AN IDEA WHAT CBGB'S AND MAX'S 
KANSAS CITY WERE LIKE IN THE OLD DAYS. WHAT WAS THE 
SCENE LIKE? 

JR: 1974 THERE WAS NO SCENE AT ALL CBGB'S WELL WE 
PLAYED THERE BUT NOBODY WAS THERE. THE PLACE WAS 
EMPTY. WE STARTED TO BUILD UP A FOLLOWING AS TIME 
WENT ON. BY THE SUMMER OF 75 THERE WAS LOTS OF BANDS 
I GUESS IT WAS SIMILAR TO WHAT WAS GOING ON IN 
LIVERPOOL IN 1963 WHEN THE BEATLES WERE FORMING AND 
THERE WAS ALL THOSE BANDS. THERE WAS THE DEAD BOYS 
AROUND THAT TIME AND TALKING HEADS WAS STARTING... 

MINK DEVILLE, THE HEARTBREAKERS. SO MANY QUALITY 
BANDS ALL PLAYED AT THE SAME TI ME...TELEVISI ON, 

PATTY SMITH. SO YOU KNOW YOU NEVER GET THAT MANY 
GOOD BANDS IN ONE AREA,. AT ONE TIME. IT DOESNT HAPPEN 
DD: YEAH IT WAS SOMETHING ELSE... 

JR: MAX'S HAD SEEN ITS GLORY DAYS WAY PRIOR TO THAT. 

I REMEMBER GOING TO MAX'S IN THE LATE 60'S... THAT 
WAS WHEN THE GLORY DAYS OF MAX'S WAS. WHEN ANDY 
WARHOL AND ALL THESE OTHER TYPE PEOPLE WOULD BE 
THERE. I REMEMBER GOING THERE AND NOT BEING ALLOWED 
IN. SO LATER WHEN I WAS IN THE RAMONES AND MAX'S 
WANTED US TO PLAY THERE ID GO NO IM NOT PLAYING 
MAX'S BECAUSE I WENT THERE AS A KID AND THEY WOULDNT 
LET ME IN..THEY LEFT PEOPLE STANDING IN LINE OUTSIDE 
I DONT WANT TO PLAY ANY PLACE LIKE THAT... THEY GO 
WELL WE DIDNT OWN THE PLACE - IT WASNT US!" I SAID 
WE WILL THINK ABOUT IT. SO AFTER ABOUT SIX MONTHS I 
GAVE IN AND PLAYED THERE. I GUESS I FIGURED, " OH 
IT IS DIFFERENT OWNERS I CANT HOLD IT AGAINST THEM." 

I NEVER LIKED CLUBS THAT MAKE PEOPLE STAND OUTSIDE 
AND PICK AND CHOOSE WHO THEY WILL LET IN.... EITHER 
GET ON LINE FIRST COME FIRST SERVE OR THATS IT. 

DD: HOW DID YOU GUYS HOOK UP WITH PHIL SPECTOR? 

WHAT WAS HE LIKE? 

JR: HE WAS NUTS! HE WANTED TO DO THE ALBUM PRIOR TO 
ROCKET TO RUSSIA OR SOMETHING. HE CAME DOWN AND SAID 
DO YOU GUYS WANT TO MAKE A GREAT ALBUM...I WANNA DO 
IT .1 THINK WE WANTED TO MAINTAIN AS MUCH CONTROL AS 
POSSIBLE. BY THE TIME WE DID IT WITH HIM. I THINK IT 
BASICALLY CAME DOWNTO THAT WOULD HELP US GET MORE 
ATTENTION. I THINK THATS WHAT IT CAME DOWN TO. PLUS 
PHIL SPECTOR WAS YOU KNOW A LEGEND...BUT WHAT HAS HE 
DONE LATELY? I DONT MEAN NOW BUT BACK AT THAT POINT 
IN 1977. HE HADNT DONE ANYTHING IN TEN YEARS. HE WAS 
A BIG NAME AND WE HAD GROWN UP BEING BIG FANS OF HIS 
PRODUCTION... (HI ED!) (JUST THEN THE ED PRODUCER OF 
THE RAMONES WALKS IN) 

DD: WERE YOU GUYS AGAINST THE ENGLISH PUNK SCENE IN 
THE EARLY DAYS WE HEARD SOME STORIES? 
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JR: I THINK THE IMAGE AND THE ht .AT l . THA. , rtC f 
UERE BRINGING OUI UAS NOT GOOD. WE WERE FOR A 
MOVEMENT. I MEAN UE CANT CHANGE BY OURSELVES WE 
NEED OTHER BANDS TO COME OUT AND YOU HAVE PUNK ROCK 
BECOMING A MAJOR THING IN MUSIC. ITS WHAT YOU LOOK 
fSJ; f,'.™"™! H0PE T0 ‘NfLUENCE ENOUGH SANDS SO 

2K! « "«"• W WERE HOPING F<Sr Z* n UoZ BE 
SEX P.I?nf! E Iff T ° P TEN AN ° HAVE ™E PHONES THE 
TEN BUT TMcy T uf.c L ^ H ' AN ° THE DAHNED IN THE TOP 
KNEli IT Uic £ J« UERE CAUS,NG SU CH NEGATIVISM THAT UE 
KNEW IT UAS GOING TO BE THE DOUNFALL AT that t ue 

ACCEPWH?®* J N0 ™ E MASSES WOULD NOT BE ABLE TO 

™ IS ’ THE 0NLY WAY THEY WOULD ACCEPT THIS IP 

PURE ROCK^, A$ ™ IS ,S REAL R °« « «OLL nil {s 
ABOUT 5oT TH?s s?M?F T A H »n * S UHAT R ° CIC M R0U IS ALL 

BLEEDING MB fifof ? A80UT CUTTING TOURSELF UP 
BLEEDING UP THERE AND SPITTING ON THE AUDIPNTP 

JR- RfGHT L AND C ?^p EN * IN0 ° F HELPED CREATE THAY ? 

helping It e?twb ™° s 010 N0T 00 AHYTHING touards 

BECAUSE YOU E run5 R .'rf° N A WAr Y0U ARE AGAINST IT 
unrocLI 0 ^ KN0W ITS N0T G0IMG to SUCEED. AMERICA IS 
H THIS - ITG TOO RADICAL. IF YOU jSsf 

POSITIVE iJmiwfi 6 EN ° ° F IT AND HAVE A H ° RE 
HAVE BANDS ft! fn.2" TRYING T ° CHANGE MUSIC AN0 
production U oL more song influenced *nd less 

RAMONES ‘wp*;;? 1 ° RE RAWNESS - SEX PISTOLS NEXT TO THE 

5eaSS |J IhI On?v S a T ,b AND T ° C0HE ° UT IM THE LAST 17 

BUY AND I ™? u ? ?L ALBUM ° UT THERE F0R THEM TO GO 
TO COME LT* CUSH HAYBE ™ E MEXT BEST BA ND 

ll H?GH U SCHOOO| S Ml T I L i ICE MA * 1NG THE MOVIE" ROCK N ROLL I 
m ATHE„ f AW IT NEW YEARS EVE ‘N NEU YORK 
BACK IN 1980 ?? ? EF ? RE Y ° U GUYS PUYE0 THAT NIGHT 

Y. YEARS NONE OP ™?5™ E TRA1N T ° NEU Y0R,( 0N N EU 1 
14 U,,TC S , ff.Pf HY FRIEN DS UOULD GO THEY THOUGHT I UAS 
4 h .p TB |* 1 REA LLT LOVED THE RAMONES) * EDITORS NOTE 

6 »;« ?« It IT UAS A SI G THRILL AT^IsE 

7 F CURE ?nn Id? ? REAUY FEEL UKE NOTHING. YOU 

A s2 here aSo AMOV,e and its aluays going to be 
W 2 ySu ARE O.n Iff Ac 0NCE A YEAR ' F0REVER - ALL GF 

POP ON THE ™ A SUD0EN Y0U ARE G0 ‘NG TO 

NOU AND BE AMAZ1NG T0 BE 20 YEARS FROM 

« - -«««- 

a wi it w s ,a™l gu :2 e "S5,s; bort,l,!e “ i,,ri 

3 BE : Al T T!f S SE? R Hr;'In UAS N0T REALLY FUM - WE HA0 TO 

HERE TO Lfflofl ?; 3 ° AM 1 OONT UKE WORKING. COMING 
3 loif ff E IS U0R,C THATS N0T FUN. ID RATHER BE 

nn ME nm L vi NG AR0UND 0R RENTING SOME VIDEOS. 

JR- I Lu ?Jff " R ° CK N R0U HIGH SCH00L II"? 

THROUGH ?T ? L. TEN MINUTES °F IT... I COULDNT GET 
POS? F R® nI‘rIc SAU A C0UPLE OF MENTI.ONS OF US...LIKE 

feldmJS ?! I? ,? ™, AND STUFF - ANY FILM WITH corey 

C RAP Husir W .iZ , G0ING T0 BE REALLY HORRIBLE, like 
S uifc f?cfy E UHING E LSE...UITH OUR MOVIE 

1 NICE £ TO Sf G A , C PE0PEE AM0 EVERYBODY UAS REALLY 

§ consider?ng f« E ?., HA0 A UTTLE B,T °F input 

2 “Steal! ?!;*;;« Iff KED T0 ALAN ARKESH AND JAY 

MOVIE^FAU™fn T fft E 0 THEY WERE BIG MOVIE FANS. IM 
) HORROR FILMS S?.n V f2 rt ™ ERE T ° HIS H0US£ AND WATCH I 
I So 2 fs? ? U c™ EM ° M 16 M,LLIHETER PRINTSH 

1 tha? hc ?c? G f ST PE0PLE FOR THE MOVIE. I SUGGESTED * 

movIes 6 ffIif A f VEY LENBECK from the beach party 

STREEt'jus? L ? M rf IPPER " AND HAVE H,H RUN DOWN THE 
I DO. A CAME0 U,TH HIS motor cycle gang. 

I j R : GG pp° WOTOSAL UITH THAT? (LAUGHING) 

I SUGGElr?f R f»ff? E ABLE T ° AFF0RD ,T AT THAT POINT. 

DD- U?f? f?Q M fni E VAN °° REN IN ,T < AN0 THEY COULD-NT I 
THIS HAY R U !V EG EATISI RAM °N EB SHOU EVER? I THINK? 
HOST? HAY 8£ A R ° UGH QUEST,0M WHAT STANOS OUT THE ' 

JR: NOTHING REALLY. 

DD: HOU ABOUT THE UORST? 

JR: I CAN REMEMBER SOME OF THE UORST ONES. BUT THE 
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NEU YORK. I OONT UANT^To'see , h c'|a^I CBE 0 UP FLAfiNi 

AND THEY GO •• UHATS URONG I SAU YOU f T 
ITS GREAT UHEN THEY SAY » { SAU YOU AT R, I Z7 “ 

TOU UERE EVEN BETTER THAN THE LAsAnlc^vf, 1 , 12 AN ° 
ITS REAL IMPORTANT. ST T ME ‘ Y0U KN OU.. 

00: YOU FEED OFF THE AUDIENCE ? 

JR: YOU FEED OFF THE AUDIENCE.' USUALLY UE DELIVER 

black sabbath H ?n £ san M L BA ° ° nes ‘ we played WITH 

OIS T 88 H b v “ BERNAN0IN ° AN0 THAT WAS A 
AEROSMITH ?! ™!n!?n FESTIVAL UITH TED NUGENT 

i BACK ii /J?!? u I"' 8 UAS A L ° NG TIME AG0 
SIDF n? Iff ---WITH them UATCHING US ON THE 

SIDE OF THE STAGE. THEY WANTED TO SEE US RFPAMcc 

ABOUT THE S,„oSe l AFTER ^ASOUT^THE 
SIXTH SONG EVERYBODY STARTED THROWING THlwrc iim 
booing AND I JUST UALKED IH FRONT^OF^THE STAGF^Aun 
nf V T U THEM ™ E FINGER AND UALKED OFF UHILE THE REST 
OF THEM UERE STILL PLAYING. I JUST UALKED Off 
DD: THAT IS KINO OF GREAT ANYUAYI 

A SUDDEN IM STRUMMIN ANDWE ARE UP Tn 

GIH TAP !un L i HIGH SCH00L AWD TW0 STRINGS POP ON NY 
GUITAR AND I SAY •• THATS IT!' 1 IT WAS THE RRFin up 

POINT. I SAID FUCK YOU AND WALKED OFF (LAUGHS} f 

??fI C F f l ' T EMBARRASSED THE REST OF THE'band ?s $ 0N 
E PLATING AND TED NUGENT AND AEROSMITH ARE ON 

P JSfo?fI CHIMG AN ° 1 TH0UGHT OH SHIT THIS IS 

“?!S; i.!,s " 0U “" T ' uoul “ s " £ “ 

s; ?:rui s FE T si,t:i G g;.„rB^LE ev 5;, p i:nr „ 
k r ;: s , ? 5 ,? £sse " gegr££! ■■« 

pfno/c °? E f NT EVEN MATTER YOU CANT EVEN SEE 350 000 

REally'hatter £M8£R looicing at the fr °nt. IT didnt 

??Iii^ E t REARB A LITTLE RUMOR THAT JOHNNY RAHONE UAS 

r ;,i 5 A i E .i; E r° uas '" E « E *« t« 5 ““ nij 

BE*UP TO 1R Ipffi 0 fL T MES AT THIS P0| NT IT UOULD 

get up to 20 years. SAI ° ,T U0UL ° be nice to 

DD: SO YOU DI SPELL"THAT RUMOR? 

JR: I INTEND TO 00 IT AS LONG AS IT IS FUN Aun tup 

DCAr^r £ RE G00 ° # IF IT BEC0MES I DONT WANT TO 

DRAG IT OUT LIKE THE ROLLING STONES OR SOMETHING 

Si';," ! s ““"I HO'HE ...rou Ls 

uE,E “ e,e! se,,e > 1 

it : called U ? HAVE A MEU ALBUM coh1ng out and uhat is 
no"t?tle yet ARE start,ng r,ght mou - we are rehearsing 

DD: DO YOU HAVE ALL THE SONGS? 
or : tuo? T A80UT THERE 1 THINK UE NEED AN0T H£R SONG 
DD: DO YOU HAVE A NEU LIVE ALBUM? 

ooi ! T ? H ?!J ! m h^ o ;e £ arT,! ont HAV£ ,t yet - 
i!. : T , ;o; s T?? T Ai!R??:; p ! N ? No out here as an ,hport 

!eu SL«f £ W0NDER,NG WHAT ARE SOME OF YOUR FAVORITE 

JR: I DONT LISTEN TO MUSIC MUCH. 

DD:NO? 

JR: NOI WHAT DO YOU LIKE? 

CHilV H ocooifo X ! 0M8) D,E krue zen, voi vod, red hot 

Tuif 1 PEPPERS - I (JACK) LIKE RAGING SLAB A LOT SINCE 
THEY MOVED THEY DONT PLAY AROUNO MUCH. 

THAT^BU? 1 !? !£nfnl°, ! SK CJ ™ AT - HE KEEPS UP 0N AL L 
ruiJt Y SOUNDS LIKE IF ONE BAND COMES OUT LIKE 

Sii 1 PEPPERS 0R J A «s ADDICTION a million copies 

CHlf| 0 pc D f«c°L A SU00EM - EVERYBODY sounds like the 
CHIU PEPPERS OR JANES ADDICTION. AND.. 

DD: UE CALL IT THE FUNK BANDUAGON.. 

JR: YEAH THATS,WHAT IT IS YOU KNOW 
-- 
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JR: 

YOU 
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JR: 
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i MPAU BANDS WERE INFLUENCED BY THE RAMONES BUT 
EVER HEAR AMY BANOS THAT SOUND LIKE THE RAMONES 
THERE are SOME BANDS THAT SOUND LIKE THE RAMONES! 
HH OKAY 

THERE IS THIS 8AND FROM GERMANY CALLED THE 

THEY ARE TRYOING TO SOUND EXACTLY LIKE THE 
RAMONES . EVEN WITH PRODUCTION WITH BELLS AND STUFF 
JR: BUT THEY ALWAYS MISS SOMETHING. dedpiE 

DD: I (JACK) WOULD PLAY THEM IN MY VAN AND PEOPLE 
WOULD ASK IF ITS THE NEW RAMONES ALBUM. 

Do! DO HAVe’aNYTHING TO SAY ABOUT DEE OEE? WHAT IS 
UP WITH HIM? 

JR: HE IS AROUND NEW YORK SOMEWHERE. 

DO: WAS THERE A FALLING OUT? 

JR: HE JUST LEFT OUT OF NOWHERE. NOTHING WAS 
HAPPENING. DEE DEE LEFT SUPRISE! 
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DD: WE HEARD HE MIGHT BE LICENSED TO WRITING SONGS 
STILL. 

JR: YEAH YEAH, HE IS WRITING THREE SONGS FOR THE NEW 
WE DONT HAVE MUCH CONTACT WITH HIM THE MANAGEMENT 
HAS CONTACT WITH HIM. HE HAS COME TO REHERSAL ONCE 
OR TWICE I HAVE NOT SEEN HIM FOR A COUPLE OF YEARS 
THEN HE WOULD COME DOWN AND EVERTHING IS OKAY. AND 
THEN THE NEXT DAY YOU FOUND OUT HE HAS CALLED UP THE 
OFFICE AND HE IS UPSET ABOUT SOMETHING. HE LIKE... 
IRRATIONAL. 

DD: A MOODY GUY. 

JR: YEAH SO. 

DD; ANY WORDS ABOUT STIV BATORS OR JOHNNY THUNDERS 
JR: UHMMM... I KNEW BOTH OF THEM FAIRLY WELL. I WAS 
ALWAYS A BIG FAN OF JOHNNY THUNDERS YOU KNOW...STIV 
WAS A NICE GUY ... YOU CAN FOOL AROUND WITH DRUGS 
BUT LOOK WHAT HAPPENS. YOU CANT JUST KEEP DOING 
DRUGS AND NOT EXPECT IT. 

DD: IT WILL CATCH UP TO YOU SOMETIME. 

JR: RIGHT. EVERYBODY HAS TO LEARN FOR THEMSELVES 
NOT TO BE PREACHING TO NOBODY. YOU HAVE GOT TO GROW 
OUT OF THESE THINGS AT SOME POINT. THE SOONER THE 
BETTER. 

DD: OUR FANZINE IS CALLED DUMPSTER DIVE AND WE ASK 
EVERYONE WE INTERVIEW IF YOU EVER DUMPSTER DIVED 
BEFORE. MAYBE YOU FOUND SOMETHING GREAT IN THE 
GARBAGES OF NEW YORK CITY AT SOME POINT IN YOUR 
LIFE. SOME PEOPLE HAVE TROUBLE WITH THIS QUESTION. 

JR: FIND THINGS IN THE GARBAGE?? 

DD: I KNOW SOME PEOPLE ARE OFFENDED BY THIS. 

JR: WHEN I WOULD HAVE LOOKED IN THE GARBAGE IT WOULD 
NOT HAVE BEEN IN NEW YORK. I WOULD HAVE AS A KID 
GROWING UP IN LONG ISLAND.AS YOU GET OLDER YOU GROW 
OUT OF LOOKING IN THE GARBAGE OR YOU GET CRAZIER AND 
YOU LOOK IN THE GARBAGE ALL DAY LONGI (LAUGHTER) 
RIGHT IT IS ONE OF THOSE THINGS. I HATE IT WHEN 
PEOPLE LOOK THROUGH THE GARBAGE. I SEE PEOPLE DO IT 
ALL THE TIME. I BECOME OBSESSED WITH DESTROYING 
EVERYTHING SO THAT I CANT SEE PEOPLE WITH MY THINGS 
I REMEMBER THROWING SOME SHIRTS IN THE GARBAGE AND I 
REMEMBER SEEING A BUM WEARING A RAMONES SHIRT. YOU 
KNOW THAT I THREW IN THE GARBAGE. THE MAIL I RIP 
INTO TINY LITTLE PIECES. YOU SEE STUFF LAYING OUT 
IN THE STREET. THE BUMS COHE AND RIP UP THE GARBAGE 
BAGS. 

I THINK I HAVE FOUND RECORDS THAT SHOULD HAVE BEEN 
THROWN AWAY PEOPLE PILE THEM UP IN THE INCENERATOR 
ROOM. I DID FIND A SET OF WEIGHTS ONCE. THATS ABOUT 
IT NOTHING REALLY OUTSTANDING. I FOUND MONEY IN AN 
ENVELOPE OUT IN THE STREET ONCEI 

DD: ANY WORDS ABOUT THE DRUGS AND VIOLENCE ON THE 
STREETS? 

JR: IT IS GETTING BAD. IDONT KNOW WHAT THEY COULD DO 

KIDS HAVE TO STAY IN SCHOOL AND KIDS HAVE TO KNOW 

THAT THIS AINT THE WAY. 001N DRUGS IS NOT THE ANSWER 

WHEN I WAS 17 OR 10 AND 

1 WASNT GOING TO LISTEN TO 

■>-T j 
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NOBODY. BUT ONE DAY YOU ARE WALKING DOWN THE BLOCK 
AND YOU ARE SAYING " WHAT AM I DOING?" 

DD: HOPEFULLY YOU GROW OUT OF IT. 

JR: IS THAT WHY GOD PUT US HERE FOR TO BE DOING 
THIS.AT LEAST TRY TO BE SOME KIND OF CREDIT TO 
SOCIETY. AT LEAST TRY TO DO SOMETHING CONSTRUCTIVE 
TO SOMEBODY. AT SOME POINT I DID NOT WANT TO LET MY 
PARENTS DOWN. IWANTED TO BE SOMETHING THEY COULD BE 
PROUD OF. I DID NOT WANT TO LET MY FATHER DOWN. t 
DONT KNOW WHAT THEY COULD DO ABOUT DRUGS THOUGH. IT 
IS GETTING REALLY BAD JUST PROBLEMS ALL DAY LONG. 

DD: DO YOU HAVE ANY LAST WORDS TO YOUR FANS OUT 
THERE! 

JR: ANYONE OUT THERE WHO HAS BEEN A FAN OF THE 
RAMONES - THE FANS HAVE BEEN GREAT AND THEY MAKE IT 
WORTH WHILE AND FUN AND I ALWAYS MEANT THAT. I 
ALWAYS TRY NO MATTER WHAT THE RAMONES DO. I ALWAYS 
THINK OF THOSE RAMONES FANS. AND DO WHAT THOSE 
FANS WANT US TO DO...THEY MAKE IT FUN!! 

DD: THAT GREAT I THINK WE CAN RAP IT UP. WE REALLY 
APPRECIATE THIS THANKS FOR GIVING US YOUR TIME. I 
(JACK) HOPE YOU GUYS CAN KEEP GOING FOREVER AS LONG 
AS YOU CAN! I 

AS I FINISH RETYPING THIS. I HAVE STARTED CRYING 
IT IS VERY SAD FOR ME. THIS WAS THE LAST INTERVIEW 
ME AND JACK DID AND JOHNNY WAS REALLY COOL. BUT I 
THOUGHT I WOULD TELL YOU HOW I FEEL. JACK WOULD 
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1*' J DUMPSTER DIVE INTERVIEW 

WITH BAD RELIGION 

4 s ^x = Tyi = Mggyx = N|w = y^Y|y =?;= cT ======= 


\* V*. Interview starts out with Brett 

& Jay. Later, other band 
^ '5 V/ ^ members interject. 

================================= 

•- « - r^rx. Bear with me while I try to 

get some historical facts 
straightened out. I know alot 
of bands don't sometimes dig 
talkin' about the past but 
who are the orignial members 
of Bad Religion? 

Top Secret! Brett, .... 

Axl Rose and John Bonham, Jim 
Morrison, Willie Nelson 
The original drummer was 
Jazis Kraut., and the band was 
me, Greg Graffin Brett and... 

That was on the first album and 
the .... 

The EP. The first EP is the 
only thing with the original 
members. The album is split in 
half with Peter Feinstone on 
drums...and Jazis Kraut on drums. 
Greg Hetson played a solo on 
one song and he never left. That's 
how he came into the band. But 
this is a Dumpster Dive exclusive! 
We've never told anybody this... 
and I don't want this leaking out 
before this issue gets printed. 
What’s that? About the split? About 
two drummers? 

That's right. We've kept this 
under wraps for 10 years about Jay 
and Pete sharing the record... 

Oh you’re just busting our... 
you've probably said this.... 

And then the line-up on the album? 
J: The new album? 

DD: The first album. 

J: The first album is Jay, Brett, Greg 

Graffin and Pete Feinstone on half 
of it and Jazis Kraut on the 
other half of it. 

That's on the album? 

On the album it says Jazis Kraut 
quit half-way through the record. 
And Peter was Jazis Kraut's roadie. 
So, I mean the transition was like 
...Boink! There was no time lapse. 
He came right in and just 
He knew the songs, he knew 
were doing. It wsa simple 
, 
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In other words, half-way through 
the record he said 'fuck this 
man, I quit.' 

'This fuckin punk rock shit is 
going nowhere, I'm joining a 
band that is really like what 
I want to do.' 

Did he join another band? 

He became the head of promotions 
for Chrysalis, (laughs) 

Did he really? 

Yeah, then he hopped around at 
different record company jobs 
as record company executives are 
apt to do. 

Alright, on the first album, who 
wrote most of the songs, lyrics? 

50-50 split. 

When Brett writes a song, he writes 
the music and the lyrics. \ 

When Greg writes, he writes the i 

music and the lyrics. When I write 
a song, it's the same. So on the ►. 

record it will say: song title, etc. [ 
(Sexbomb) I didn't study before this!, 
(laughs) 

No, I'm just telling you so you can ^ 
tell. On any Bad Religion record 
the name that it says next to the j. 
song title is who wrote song, music L 
and lyrics. f 

Essentially, as far as who writes the' 
song, Ja^ writes some songs and 
then the majority of the songs I 

are split between me and Greg. 

Right, and you have to look per \ 

song who wrote each song and that's 
about a 50-50 split. 

Songs that were, like, co-wrote * 

were like, Suffer. Suffer was co-'writt 
Between him and Greg. - 

That was the only song. 

So lets proceed on, how did the \ 

Bad Religion-this start to begin? ? 

What was the scene that you were 
involved in there? Was it just 
you evolved out of your own ideas » 
or were you... J 

Well Brett and Jay had been playing 
together since for some time and I 

they had met Greg Graffin through a f 
mutual friend. I knew Greg in 
high school. We all went to the V 

same high school. So, um, so they fc 

met Greg and had one practice [ 

with Greg as a guitar player, drummer 
and singer and then Greg asked me, i 
he says, 'do you want to come and t 

play bass?' And that was essentially ? 
it. The reason probably why we I 

got together as a band was because * 
we were the only four people that l! 
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In our area. 

Now that’s where? 

whirh° dla K d HUls ' Ca lif°rnia, 

To, a ^basically a suburb of 

K Mr:. 1 ;;;/™ ‘ n ™’ a... 

l:^; b k ‘" a °‘ •" ■>”« «' «•• ».y 

Deep in the valley, 
off nowhere. 

You guys would go down and check 
out shows, I suppose down in LA? 
Yeah, we had like a 40 min. drive 
to the city where the punk rock 
scene was happening. 

45rravo Se Di th ! Germs and The Baggs 
Fear. ' Black Fla 9< Circle Jerks. 

All the bands that we... 

The Screamers. 

So then you guys were checking 
out the sceneand what not ’ 

Well^wn bOCa ? e Part of that 3ce "= 
Well we were’nt, we didn't 

I wouldn't 

Next wave... 

x wouidn't say we were going to 

w Ut the scene a nd said "we 
could do this." We already were 
oing this as we were going to. 

You know what I mean? I wal only 

started., 

savin'’ M h K. StreetS Hollywood 
y n let s go check out the 
Germs. Uhhhhhh, ohhhhhh, what 
the fuck...i was into Kiss or 
something, you know. 

IhJ Uk * we sa « the Germs and 
the next day were in a band. 

Look at this way (everybody 
is laughing). 1 

Yeah, okay, we like that - Bram! 

where 5 ! 1 llke ? slow tra nsition 
on th. WerS 311 han 9 ing out 
H^iJ e w SCenp together and we 
do th? d " T you kn °w, we could 
j! ' tf\ Zt Wasn ’ fc anything 

toqether 1 ' ■’ USt W6re 81 sch °Ol 
us? th and nob °dy eis e was like 

started dyed . our ha ir blue and 
kicked wearing chains and got 

out ?n rh ° f SCh ° 01 and han 9in' 
n the 9 a rage instead of 
going to class. The thing is 

un!i a "fli din,t reaUy cab =h on 

like 1 i-w 1 "' 82 When this wh °le 
tile, the next wave...the first 

wave Of LA Punk was like The 

Th ™ s ’ The Screamers, The Weirdos 

L "T of ^ was Fear, 
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15 yrs. old when the band 
It wasn't like at 14 yrs'. 
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Black Flag 
Black Flag. 

Circle Jerks. Then were on the 
tail end of that (wave) along 
with The Adolescents. 

Social Distortion, TSOL, Agent 
Orange... 

You put that first thing out 
when? 

The first EP was *81. 

That was you guys, you put it 
out yourselves? 

Yeah. 

Then the album came out, how 
did you hook \jp that? 

The same way. 

But then other people.. 

We lisensed it to Green World. 

They went out of business, then 
we licensed v it to somebody else. 
It’s been bounced around and now 
we have it back essentially - so 
whatever the history of the record 
as far as we (care) we have it 
back, it doesn't really matter. 
Then the band went through, 
a couple transitions. I know you 
guys even went to some sort of 
different musical directions. One 
album you have keyboards and stuff 
How many albums do you have? Can 
you give us a quick discography 
of records? 

Let's do every piece of vinyl. 

EP - Bad Religion (1981). 

How Can Hell Be Any Worse '82 

Into The Unknown * 83 

Back To The Known 12 M EP '85 

Suffer '88 

No Control '89 

Against The Grain '90 and 

Generator '92. 

What were you guys'trying to 
express when you first put out 
these albums? What were your 
stances, were you trying to be 
political? 

We were trying to be a punk 
band, okay. The difference 
between a stupid rock band (you 
have to remember back then most 
of the rock bands were really 
shitty). There was shitty music, 
there was disco. That was the 
music of that time. There was 
disco and progressive rock...bull¬ 
shit! So my goal was to play hard 
rock and punk rock and to make 
our lyrics relevant. It didn't 
have to necessarily make us 
activists. It didn't say that we 
were pacifists. It didn't have 
to necessarily have a stance. 
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but the difference between it 

and the lastest disco song 
"tfing My Bell" was that, at least 
with each effort we were trying 
to say something that was 
relevant in our lives and to the 
lives of those around us. 

Was BYO the thing before the album 
or was that after the album? 

The BYO thing probably came out 
before the album as well as the 
public service comp because while 
we were recording those records 
they came and asked us to do that. 
As far as the BYO Comp we just 
gave them a tape straight from 
the studio. The public service 
thing, we actually recorded that 
again which was songs off the EP, 

I just gave them a tape in the 
middle of recording How Can Hell 
Be Any Worse, so they probably 
did come out bef£*/How Can Hell 
because we still were working 
on it while they were all done. 
Were you hooked up with those 
guys from BYO? 

With BYO? We were friends, but 
I mean hooked-up is a kind of 
vague term. 

Was everyone hanging out? 

Sure, there was a scene. We knew 
them they knew us. 

Eventually what happeried, there 
became one club which was like 
Godzilla's and that's where 
everything happehtjEverything 
took place there. BYO guys were 
there, HB guys were there, valley 
guys were there. It was meant 
to be a place where everybody 
could get together. That was one 
of the only ones I can really 
recall. Also the Starwood. The 
Starwood was a big scene, but 
it wasn't run by us - you know 
^ what I mean? The Starwood was 
run by Starwood... which was like 
some metal guys and on Tuesday 
nights they'd let the punkers 
come in. It was a great scene. 

It was fun, everybody was there. 
We used to all meet there after 
the show. But as far as getting 
together with them, that was the 
only thing that I can really 
recall getting together with. 

Do you think that that was one 
of the most important part of 
the band getting off the ground 
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Juse we weren't some band 
coming out and going okay we piav 
punk style music. Alot of th e P * 
new bands that are getting 
popular now are not necessarily 
punks but you can hear the punk 
influence in their music very 
strongly, but they only really 
experienced that second hand/ 

We are much more credible 
because we were one of the 
actual influences - we weren't 
influenced by that. We were 
there as it was developing and 
forming and we were probably 
influential within the scene and 

an W3y lt has hel P«d gain 

an audience, I think. * 

When did you guys first start 
touring? 

circumstance?^ “ CSt tOUC ° f 
happened?^ ^ 

No, in fact, that is exactly the 
opposite. It wasn't that at^all 
it was more coincidental. It was 

more like 'hev let-'c , 

c T iec s do a record 

for fun. It got to be really 
popular - it wa.n't calculated 
it was like 'Surfer, best alburn 
of the year - Flipside 1988 , best 

199 i ra and a^s Maximum *°ck'n' Roll 

( 1988 ) ' USt Fazine Germany 

It was the response that really... 

was like this, 'why don't you 
come out and play in so and so 
town and we'd go yeah okay.' 

So we've been playing shows 
since then. 

It wasn't really as much the old 
stuff it was that album that 
turned around. 

It was Suffer, 
and you got recognized as a 
touring band. 

Absolutely. 
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Ylee - So what do you think 
of your status right now as a 
band and stuff. Is there a lot 
of pressure and stuff ? 

Are you having alot of fun? 

It is alot of fun and when it’s 
not fun I'll stop doing it. 

I am not in this to have my ass 
kicked every night. I am not in 
this to have people tell me I 
am a selfish son of a bitch or 
that I am a money driven 
corporate whore! I am in this 


because it's fun. I like doing 
it, I also like playing hockey, 
know what I mean. I look at 
those things as things I like 
to do. I have a job, so does 
Brett and so does Greg. It's 
not like what we do for a living. 
This is something we do in our 
lives. I shouldn't say we. I 
mean me. That's how I feel 
about it. 

Have you ever been challenged 
by certain religious organizations 
about your message? Do they take 
offense or are you not shocking 
enough for them? 

Mo, that's feeding the fire. I 
think the thing is that 
if someone were to even consider 
making such a statement of some¬ 
body of our band's nature 
they would usually read the lyrics 
and think oh these guys are 
obviously into something other 

than^.. , — - ^^ 

Our lyrics — what they show is 
humanism. Maybe a secular humanism 
right. But on the other hand 
there are a lot of bands that 
are out there like satan 
worshippers. Christians, I don t 
know they are more scared of 
devil worshppers than they 
are of humanist! We've never had 
a problem with it. . . 

I was thinking of the symbols, 
the cross, the slash... 

Having symbols is like having 
blue hair! 

Was there ever any friction 
between you and any outside... 

No, never. I mean there was one 
thing on a wall and we always 
bring it up because that was like 
the only time we could ever 
remember anything which we 
spray painted Bad Religion on 
our wall. Somebody crossed it 
out and put Victory in Christ. 

We crossed it out and put 
« Victory in Christ -i.e. 

ianorance. That was the end of 
il. They didn't cross it out 
and put Revelations 2335 and 
we came back and John 1392 
says...We didn't get into that 
and we very easily could have. 
We're all very well versed - we 
know what we're talking about. 

• In the past, what was one of the 
most memorable gigs? 
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The Florintine Gardens I Suppose 

with the U.K. Subs. 

Godzilla's with Fear...TSOL and us. 
2,000 people, killer man. 

Currently what runs as one of the 
best gigs you've 
had. 

Geison Festival in Germany. We 
played there last year and there 
was 40,000 people. It was us, 

Danzig, The Pixies, Stiff Little 
Fingers, The Alarm, Ride. 28 bands 
over two days. It was really 
amazing. We had never done 
anything like that. 

How did Bad Religion go over 
there? 

10,000 people sTamming...it went 
really well, dude! It was intense 
it scared the shit out of me. 

We had our own sound man and he 
just went underneath the board 
and found where the amps were 
and cranked 'em like they were 
louder than everybody else! It 
was great - he blew all fuses 
on the fuckin' place, he fuckin' 
pumped it - it was intense! 

But it was nerve rackin' for me. 

I enjoyed it, but it was scarier 
than shit - put it that way. 

It was fuckin' really scary 
you don't know what it looks like 

man... Your'e out there - 

Pshhhhhhh! 

I can imagine, what is the differ¬ 
ences between the European 
response and the American. 

It is about the same. 

The east coast we haven't really 
gotten popular but in the west 
coast we're extremely 
popular. So, when we think of 
our American response, we 
usually think of what happens 
when we play in LA or San Diego 
or San Franscico, or even here. 

In terms of numbers, there might 
be a variation but that is country 
to country. In Spain or Italy 
it might be like this. The thing is 
its the same for the people. The 
people who like us - they'll dance 
and stage dive and have fun and 
party and sing along*. It is the 
same shit. Interestingly, and perhaps 
ironically, in Europe they’re 
more interested in our lyrics 
than the average person,at our 
shows seem tb be here. Maybe 
because they have taken the 
trouble to read them and it is 
in a second language and 
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since they have bothered to do 
that they really have to get 
into it. 

Anything about the new album 
Generator you can tell the 
next issue of Dumpster Dive? 

It rocks, it shreds, it's a 
good record, it's our best 
record, it has some slower 
mid tempo stuff and some 
raging fast stuff. I am very 
modest, in fact I am very 
pessimistic about new records 
(and he'll attest to that). 

I hate the records. I do 'em - 
I hate 'em. I don't listen to 
'em then when it comes out I 
listen to 'em and go 
'oh, that's not such a bad 
record'. Then two months go 
by after it's out I go 
'hey that's a good record'. 

But before the record comes 
out I hated them. He (Brett) 
hated No Control for six months. 

"It sucks, it sucks." "We're 
dead, we're ruined." (laughs) 

What do you think of counterfiets 
and the bootlegs that are out? 

I like them, they're cool. It's 
fine. It's like stickers add Shitfcs 
it's great. 

You don't feel like you're getting 
shafted? 

No, not at all, who cares. I know 
when I'm getting shafted. There's 
a market out there for it. 

People wai^t to buy it. There's 
people wh#feel that maybe they 
can't afford $8.98 for an Against 
The Grain so they get a live bootleg 
from Austriaifor $4.00 in the back 
of Maximum Rock-n-Roll, that's 
great, it doesn't matter. No one is 
going to buy a fuckin' bootleg 
unless they have all of our records 
and totally love us. You don't 
experiment with a bootleg, I don't 
think. I did, I experimented with 
a DeVo bootleg, I used to steal Devo 
bootlegs. I knew that it was going 
to be spud potato to hell and 
I went 'I have to have it man'l 
Alot of people in punk rock 
music scene particularly are 
paranoid about being shafted. 

It's almost a conspirltorial 
j fever. 'Fuck man, Bad Religion 
is reaming us, it costs ten 
dollars to get in, fuck them 
they're fucked all they want to 

do is steal from us 

I'm down with OPP. 

How is everything going with 
Greg Hetson and Bad Religion? 

Me? Fine, we're having fun 
got a few battle scars. 

Battle scar galatica. I'm rockin' 
What's up with the Circle Jerks? 
Nothing. We're dormant. 

It's pretty much history. 

What happened? Did you play 
your last gig? 

It's over. You know, you take 
the 'L' out of Lever and it's 
over. 

What was that? (laughs) You take 
the 'L' out of what? Take the 
'L' out of Lever and its over? 

Ever?!? 

TAKE THE 'L' OUT OF LOVER AND 
IT'S OVER!!!(laughing all over!) 

Can we get a brief history 
How many bands were you in? 

Starting with Ardentus and then 
Red Cross, Circle Jerks, Bad 
Religion and that's about it. 

1 t w i_ i 1 t i 






DD: 


B: 




DD: 


G: 





What do you think of the cucrem. 
state of Bad Religion? 

I love it, it's the best place 
to be, on tour rockin' out!!! 

Are you doing any other projects? 

Just doing the Bad Religion thing. 
This is Dumpster Dive Fanzine. 

One question we always ask is do 
you have any Dumpster related 
stories? 

A Dumpster Diye? 

I have a great Dumpster Dive 
story! 

We want to hear 'em both! 

Okay, I have a Dumpster Dive 
story... 

His is probably better. 

Actually it's short. It's no big 
deal. We used to go- to this place 
called Okie Dogs in Hollywood and 
that's where we hung out. 

(Jack) Okie Dogs, we know this 
place. 

One time we were all hangin' 
out after the show and the cops 
came and they were really being 
fucked. Usually they make every¬ 
one go home...but tonight they 
were, they just decided they 
were just goint} to arrest people 
so if you were like under 18 yrs. 

So, I ran around the back and fuckin 
jumped into this dumpster and pulled 
the covervon and this Okie Dogs 
pastrami fuckin' hotdogs and 

bread and cabbage and all this 
1 j ust sat in 

there for like 2 hours. 'Oh 
fuck - this sucks!' Just 
hiding from the cops 
because I didn't want to get 
fuckin' arrested because I 
was under 18. What a fuckin' 
dorky thing to do! I should 
have said 'ah, take me.• 

But I did my dumpster dive. 

But you didn't get busted. 

I didn't get busted...so a 
dumpster saved ray ass! 

A dumpster dive is like going 
into the garbage and 
(Jack cuts off John - 
He, Greg, has a story too) 

Here we go... 

When I was like in high school 
there used to be a glasshead 
bong factory right near where I 
Lived, like a couple miles away. 

So, we used to go at night and 
hop the fence, go into the 
dumpsters and get all the second 
in the bongs and like fix era' up 
and you know use 'em and 
sell 'em to our friends. 

That's a great story! 

That is a great one. 

How about you (Brett) do you 
have a Dumpster Story? 

When I was in high school there 
weren t any punk rockers at my 
school except me, Jay and Greg 
and so they didn't like me and I 
cut ray hair and dyed it blue 
and stuff and some jocks were 
beating me up and then they took 
me and they threw me in the 
garbage can. (Everyone starts 
laughing at this point) 

And that is your Dumpster Dive 
Story? (suddenly Greg Graffin 
wanders back to the interview 
and he is also asked this...) 
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My next door neighbor when I 

was in about the 3rd or 4th 
grade, his dad was a garbageman 
and he used to bring home all 
kinds of crap (he begins to 
laugh real hard as the memories 
of this are recalled) You know 
like for toys, they were really 
poor and he brought..him home 
(at this point several people 
interrupt and start making 
rude but funny comments) he 
brought home toys he found in j 

the garbage, and one time for + 

Christmas (this is a sad story) 
he brought him home one of those 
electric helicopter sets 

where the helicopter was attached 
to a tether, a wire and take off 
He brought it home and I thought 
there is no way in hell this 
thing is going to work, you know, 
the kid is really excited but 
inside I was saying poor kid. 

The kid was like ’yeah dad. 
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I’ve always wanted one of these 
things.’ Put being Christmas, 

I think it was a miracle 'cause 
the goddam thing worked! We put 
couple of batteries in it and 
the thing worked and the kid 
was never happier and I got to 
share the pleasure of that! 

Oh, it's a wonderful life! 

(Bob suddenly shows up.<« ;) 
have a dumpster story for us? 

Let's just ask : Bob anything! 

How did you become the drummer? 
Through Greg Hetson., the guitarist 
for Bad Religion... 

So you just knew him and got in? 

He told me come down and try out. 
When was that - when did you 
join? 

In April of '91. 

April of '91? And what do you 
think of the tour so far? 

It's great! 

Did you play that show in 
Germany? 

Yes, yes I did . .. 

Was that awesome? 

It was very exciting and scary.. 

I hope you didn't drop any 
dr urnsticks... 

No I didn't drop any and I 
didn't drop any tpnight either... 
Alright, so how did you know 
Greg ? 

I knew his old drummer (Lucky) 
for the Circle Jerks and 
then he introduced me to him. 

Do you have anything to say to 
our readers? (A punk rock 
message?) 

(Brett) my punk rock message is 
support the scene. Hold on... 
support the scene and uh, support 
the scene and uh, recycle! 

(to the singer) Do you have any¬ 
thing to say about what is 
happening now?... 

The scene how it has changed? 

We're supporting the scene 
aren't we? We do } support the 
scene...as you can see tonight 
we placed a small place,.- People 
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small places anymore. There 
been alot of bad press...but 
we always play small places. 

They just aren't high visibility 
places as the large places are. 
Ever think of doing an MTV 
video? Has it ever crossed 
your mind? 

Well we made a new ^ideo for 
the record coming out. There is 
no way we can predict if MTV 
will play it or not. 

(Jack - if your company pays 
them off!) 

That's true, or if they like 
us, which isn't likely. 

Did you guys wheel it out here? 

I live in upstate New York and 
they (the rest of the band) 
live in Hollywood. 

Incredible! Does that make 
things a little difficult? 

We had played together for 
so many years that we know 
exactly how each other plays. 
(Jack interjects - Our readers 
will love that!) 

Earlier this evening (before 
the interview) you mentioned 
Freddy Mercury, do you have any¬ 
thing to say about aids? 

What can I say? Nothing I can 
that hasn't already been 
said about aids. I think if 
anybody thinks a joke or 
thinks it's just a scam 
they should have their 
head examined. It's something 
I can’t shed insight on... 
(Jack-interjecting - it's 
the next plague!) 

Thanks for the interview! 

Thanks for giving us your 
time! 

See you next time!/ 
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LET’S GET SOME KIND OF ORDER GOING HERE. WE TALKED ABOUT THE 
CASSETTE AND THEN THE SINGLE. "n 

I DK: AND YOU KNOW WHAT CAME IN BETWEEN THOSE AND I D .OTALLY 
! FORGOTTEN, AND YOU SAID IT, IT WAS THE MASTER TAPE. IT CAME IN 
1 BETWEEN THAT CASSETTE ALBUM AND THE SEVEN-INCH "COWS AND BEER AND 
I AFTER THAT CAME THE FIRST ALBUM OCTOBERFILE. C£N T UR Y SAY 5 . AND THEN 
CAME THE SINGLE "THE GONE AWAY" THE SEVEN-INCH AND LATER THE 
TWELVE-INCH CAME OUT AND UH AND THEN THE "PINK FLAG" SINGLE AND 
THEN THE "BIG BAD DAY" SINGLE AND THEN... 

DD: AND MOST OF IT FROM THE FIRST ALBUM HAS BEEN ON TOUCH AND GO? 
DK: YEAH. IT'S ALL BEEN ON TOUCH AND GO. 



j^DD: T J fcVKE ""HERE TALKING TO DAN FROM Bit KREUZEN, HOW DO 

f ^PRONOUNCE IT? .. . .. . 

C DK: DEE KROYTZAN 

jSSl H L H oSLS? E I R ”nsK IT MEANS "the J^OsS’ino uke" that 0M 0NE 

J S IDE TO THE OTHER, ACROSS THE STREET OR SOMETHING LIKE THAT. 

^DD: IS IT GERMAN? 

iMILWAUKEE? , \ 

III 

NEIGHBORHOOD. .WE MOVED OUT OF THAT ^^q^.^^ON^OF THE THINGS 

"SSsSfSTKKSS 

s2ss*«ss as 

;iro o, £',£.s^£™- iss ;r;r:»s.’s s?. 

1 TO»C ReIsO HS - ARTICL ET~ o f FAITH, A BUNCH Of MIDWESTERN BANDS. 

DD: THAT'S THE MASTER TAPE COMPILATION? - caSS ETTE TAPE. 

I DK: NO, THAT WAS CHARRED EfctiAIJLS- THAT raup uiTH A 

' THE ONLY WAY YOulfoULD GET IT WAS,ON .^S^TTE. ^IT CAME WITH 

BOOKLET. ' • • •* ' 

IV 

latest collec?or s-cum FRICE for 
THAT? .. .BECAUSE THAT IS ONE OF THE BIGGIES.*.,: 

IV: OA™ L BOUOh“MINE S r 5 o’R $ »b AND GAVE IT AHAT TO A GIRL BECAUSE 

E;_BE A CA E uJe HER^S’MELTED 1 “in THE SUN. IN HER CAR A ND I FELT BAD^ 

DD: HOW HANY OF THOSE DID YOU PRESS THOUGH? CTrUF o 

DK: 2,000. FIRST PRESS, JUST SO THAT YOU KNOW, IS A SILVER LABEL 
WITH BLACK WRITING ON IT, AND THE SECOND PRESS IS A BLACK LABEL 
WITH SILVER WRITING ON IT. n rTVE u< . 

DD: SO HAS THERE BEEN LINE-UP CHANGES HERE, MAYBE YOU COULD GIVE US 

A BRIEF HISTORY OF THAT. 

DK: NOTHING. WE’RE THE SAME FROM DAY ONE, YEAH. 

DD: AND THAT WAS WHEN? 

DK: I GUESS IT WAS '81. SEPTEMBER OF '81. 

DD: AND YOU GUY'S WERE ALL BUDDIES FROM SCHOOL? 

DK: WELL. KEITH AND ERIC HERE BUDDIES FROM SCHOOL. THEY WENT TO THE 
SAME HIGH SCHOOL. AND BRIAN AND I HERE FROM A , ' I . T V m d*S2 

ROCKFORD, ILLINOIS, AND WE MET AND WE WERE GOOD FRIENDS AND WE 
HOVED TO MILWAUKEE AND MET THOSE TWO AND w , fUafIirPP , 

DD: ISN'T THAT QUITE A WAYS FROM ILLINOIS TO MILWAUKEE. 

DK: IT'S JUST OVER THE BORDER. IN ILLIMO!* TOO HAO TO BE 21 TO 
DRINK IN BARS. IN WISCONSIN YOU ONLY HAD TO BE IB. SO YOU WENT UP 
THERE TO. WELL NOT TO DRINK BUT BECAUSE WE COULD GET IN AND PLAY 

AND WE COULDN'T IN ILLINOIS. c^nruiouv <fvfry- 

DD- SO WE GOT OFF THE TRACK. ACTUALLY. OF THE D1SCOCRAPHY..(EVERY 

ONE LAUGHING) ...- 'I -" 






DK: TEAM, 11 D all otcn un ww. , 

DD: AND WHAT HAS BEEN YOUR RELATIONSHIP WITH THEM? 

D*: GREAT, THE BEST. . . 

--it HE LL AND STUFF. . 

f EVERYBODY.™^ 

nr’ *!!iSL^?« Y0UR . PIRST CONTACT THERE WITH TOUCH AND GO? 

FR^M TOE iJecROS 7 S KIN ° ° P P ° NNY CAUSE ***** HENSTER ' ™ E SINGER 
i*!??, ™ E SINGLE AND HE TURNED CORY ON TO IT AND WE PLAYED 

^K FL 2* a 52E»5 x 5! THE NECR0S AND C0RY WA * like: 

YEAH, WE SHOULD DO A RECORD". 

THAN N 2hAT HI yoo Y '°»e P nnT S Jn S Ji? TED ° UT IT ” AS A H£LL 0P A L0T 0 *FFERENT 
THAN WHAT YOU RE DOING NOW...RIGHT? 

PL»VTVfl H r rlrcJ L J f !J LE DIFFERENT. YOU KNOW, IN TERMS OF WHAT WE'RE 
WHICH N rr I T<? U 5f2\22 T » THE BASIC IDEA ' 1 THINK, IS STILL THE SAME, 
THr C rrLt T Tua T ^ Y L,^ D BE DIPPEREN T AND TRY AND BE INTERESTING. AT 
RPrnJn M iirT?t AT ” AS DIFFERENT. WE DIDN’T WANT TO MAKE THE SAME 
nn?°r R ' D M DEFINITELY DIDN’T WANT IT TO BE BORING. 

mv JUST 011,11008 ABOUT THE MASTER TAPE BECAUSE THAT’S 

THOSE srilfoMfi n« 0, to* THAT SHIT< WAS TrfAT THE 0NLY RECORDING OF 
THOSE SESSIONS ON THE MASTER TAPE? 

.ISS.? E 13 QRES ONO, we RECOR DED FOUR SON GS, AND IF ANYONE CAN 
FIND THE FOURTH SONG, WE'LL FIGURE OUT SOME^ RIR0 ^f^^ERE ON THE 

IV OF IT OUT: THERE SOM f HERE. ; ■*« 

JSnJwP” version which he —orbed for the 

dd E °i (seIbomb* thought^someone said once thai die kreutzen broke 
UP, but anyway you guys have been together pretty steadi^ s been 

I ?^GETH« POR H T« ££ JSSLT" " 

i:«S/€ Sj l r iM XkWf 

HEARD OP BEFORE THAT * "““S" I 

DK: YEAH. THAT WAS A KIND OF MUSIC THAT Bhouoni JERKS, 

GUESS. BANDS LIKE THE GERMS T^f SJo OP mS^C h5Y« 

SSrkoH OLD HERE YOO WHEN YOU DID THAT FIRST LP? OR WOULD YOU 
RATHER NOT SAY? , HXS 19 

IV WHO CAMe’uP’h^T^THA^CONCEPT’OF^THAt’SINGLE, THE FOLD-OUT. I 
&%£.'«<«?£« sitting -UNO ore right trirk.ng.about what 
WE WANTED TO DO FOR THE REC0RD ™£ op AND THAT^WAS ONE OF THEM. 

LSS.3S7 "hell D he S should C hav E e "^£- l - E i t -TEL TH 2 T E 

SS ll GET R T ?ch\rd°% E 0=D R 0 0 WE™ 0 T SS HOU HE COULD MAKE SOMETHING REALLY 

i'V c3H2^BE ER ^M?™? SSS“mUM?1t™“ 555 ™ A DSED TO DO 

BOW OF THOSE SONGS I. OCR .« «Sr FLAG. . . 

DD: I THOUGHT I SAW YOU AT CB 8 LAST YEAR AND O ^ 

IV H H ?R A E T ? D ? K a? AN°y“ ? ATTENTION TO THOSE GUYS AFTER I- 
DD? YEAH. PRETTY MUCH THE C0 *f SERBU *: * ‘ - 

y& n -2S% 

SSS5S T I E T R "is™TEN SC 0 E R NE s° R YEARS sIvEN YEARS THAT YOU'VE BEEN 

TOURING? 

DK: PROBABLY EIGHT OR HIM ' ' ' aE'VE DONE AS MUCH 

EVER SINCE WE'VE HAD THE SRVFH-niCH OUT E ? 

TRAVELING AS WE COULD...I M SORRY. WHAT WAS T « R0UM0 SCENE 

DD: TOUR PERCEPTION K BOUT HOW THE SC£:. ^ THE DISINTEGRATED, 
WHATEVER YOU WANT TO CA LL IT HA* EVOLVfcU, , — . 

WHATEVER YOU WANT TO CALL, YOUR PERCEPTIONS ABOUT IT? DO YOU THINK | 
THERE IS AN UNDERGROUND ANYMORE? OR IS IT A BUNCH OF BANDS THAT 
WANT TO BE ON 120 MINUTES? WHAT’S GOING ON? I 

DK: I THINK THERE’S DEFINITELY AN UNDER¬ 
GROUND. «UT IT SEEMS TO CHANGE. I WORK 

IN A RECORD STORE SO I THINK I SEE THINGS COHE UP. I SEE LIKE j 
SEVEN-INCHERS COME UP, YOU KNOW, OF JUST SOME BAND FROM OHIO OR I 

INDIANAPOLIS OR WHEREVER AND ALL OF A SUDDEN THEY HAVE MAYBE A 

TWELVE-INCH EP AND ALL OF A SUDDEN THESE ARE SELLING AND THEY’RE 
DOING REALLY WELL AND THEY GET A MAJOR LABEL DEAL. I SEE THAT | 

HAPPENING BUT I MEAN, THAT’S JUST WHAT’S GOING TO HAPPEN IF A BAND 

GETS POPULAR. IF A BAND GETS POPULAR, THEN THAT’S WHAT HAPPENS. 
BUT, AS FAR AS THE SCENE, YOU KNOW, IT CHANGES. BANDS CET OLDER. 
THEY PROGRESS OR*DIGRESS, YOU KNOW, BANDS BREAK UP. NEW BANDS GET 

TOGETHER, NEW PEOPLE COME IN, PEOPLE GET sICK OF IT AND LEAVE THE 

SCENE. IT’S ALWAYS IN FLUX, IT AI.WALYS CHANGES. WE USED TO BE 
MORE IN TUNE, I GUESS WITH THE HARDCORE/ThRASH THING. BUT LATELY 
THAT DOESN'T SEEM TO BE ANYMORE. 

DD: HOW ABOUT EUROPE? YOU'VE TOURED EUR¬ 
OPE A FEW TIMES? WHAT IS YOUR IMPRESSION ABOUT THAT? 

DK: EUROPE IS REALY GREAT. I CAN’T WAIT TO GO BACK. GERMANY AND 
ITALY WERE ESPECIALLY GOOD F OR US. 

^ s&bMf 
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DD: HOW ABOUT HOLLAND AND BE 


Tum AND PLACES LIKE THAT... 

DK: I LIKE HOLLAND A WHOLE LOT. 

DD: I'VE (SCOTT) ALWAYS HEARD BANDS THAT TOUR OVER THERE SAY THAT 
PROMOTERS IN LIKE GERMANY AND HOLLAND TREAT YOU LIKE GOLD THEY 
TREAT YOU REALLY WELL. 

DK: THEY MAKE YOU COMFORTABLE. YEAH. VERY COOL. THE SHOWS ALWAYS 
SEEM TO BE WELL ATTENDED. PEOPLE ARE. YOU KNOW. TRULY AND 
GENERALLY INTO THE MUSIC AND THAT'S WHY THEY COME THERE TO SEE A 
BAND AND TALK TO YOU BEFORE AND AFTERWARDS AND IT’S A COOL THING. 
DD: AND THEN YOU HAVE THE STATES.. .WHAT’ S YOUR OPINION ABOUT THE 
STATES? 

DK: IT'S A LITTLE BIT DIFFERENT. BUT I LIKE IT. I LIKE TRAVELING SO 
I’M ALL FOR IT. I MEAN YOU GOT TO DO WHAT YOU GOT TO DO...WE 
TOURED HERE BEFORE ANYWHERE ELSE SO... 

DD; OKAY, HOW ABOUT, UH. . . HAVE YOU EVER HEARD OF A BAND CALLED THE 
ANEMIC RENEGADES? 

DK: NO, I HAVEN'T. 

DD: HOW ABOUT THE. 

THE MADISON SCENE. 

DK: THE MADISON SCENE, I DON'T KNOW WHATS 

GOING ON THERE ANYMORE... .WE RARELY PLAY THERE.. .MAYBE ONE EVERY 
THREE MONTHS OR SO AND THAT'S USUALLY AT OKAY'S CORRAL OR USED TO 
BE ANOTHER PLACE...CITY CLUB, I THINK THAT'S CLOSED NOW... 

DD: HOW ABOUT MILWAUKEE? _ 

DK: MILWAUKEE IS A GOOD PLACE. WE SEEM TO GET A LOT OF BANDS 
STOPPING THERE BECAUSE THERE'S CHICAGO ON ONE SIDE AND MINNEAPOLIS 
ON THE OTHER, SO THEY USUALLY STOP ON THEIR WAY THROUGH...OR IF 
THEY ARE ON THEIR WAY TO MADISON THEY STOP AND PLAYA GIG... AND 
THAT IS WHAT I'M INTO, MUSIC, SO THAT'S GOOD FOR ME. I LIKE THAT. 
DD: DO YOU THINK THE GUY IN SOUND GARDEN HAS COPPED YOUR VOCAL 
STYLE SOMETHAT? HAS ANYBODY EVER SAID THAT? 

DK: ACTUALLY, THERE ARE SOME PEOPLE FROM A RECORD COMPANY THAT WERE 


SAY SOMETHING ABOUT THE MILWAUKEE SCENE AND 


FROM 1 SOUND Sim®" * ND THEY SAID THAT 1 SOUNDED LIKE THE GUT 

DD: YoS^fSSi Di?i E » 0 M E L ^ HINC 
DK: XfiH SAID IT. (LAUGHS) 

mu TH f N THEY SAID Y0 ° SOUNDED LIKE HIM? 

MEAN 1 ^ 11 'rJotf°Z, dt?* DC !S E ° UT 0P THAT -“I THOUGHT IT WAS FUNNY. I 
THINfl 1 CHR1S 18 A REALLY GOOD GUY. HE'S DOIN HIS 

THING. WE JUST HAPPEN TO SOUND A LITTLE BIT LIKE HIM 

BAD S IT°'S D L ° T \ LIKE - BUT ' 1 MEAR IT'S NOT 

dad uk ANYTHING. IT S GREAT. IT'S A COOL styt f t tutmv 

SOMETIMES PEOPLE HERE SAYING TOO HERE SINGING TO FAR AHAT FROM THE 
| DK: TONIGHT? 

“hn N S6d2 OT .uaogh“ RD *" IHE L0,<0 I1ME PAST - no ' no " Y0D 00T 
Soller U ing D k T i°nd KI o N p D thin 0 ?.™ 1, YEAh 8UT IHAT “ AS M0RE IHE SCRE * MI "° 

! e? SE r Y0 ° USED T0 GG IS IT DIFFICULT TO DO THAT STYLE 

| y°0 F 0 V0CALS - 1 MEAN D0ES IT HURT Y0UR THR0AT A WILE OR HAVE 

j ?HAT ; r?u S J ? S H T HA™cOHEToOT° UT ' 1 001 " 11 «» 

I ALL D T°HE Y0 ° HAVE S0METHING TG SAY ABOUT THE NEW RECORD? DO YOU WRITE 
LYRICS? 

DK: UH-HUH. 

JUST 1 SCATTERED THOUGHTS°AND IDEAS*!.' ^ Y ° UR REC0RD? 0R 18 IT 

WOOLD WRXTE THE S0NGS AWD THEN r WOULD SIT 
I SiS* *1° A R00Ga 7A * E **0 JUST GO OVER IT AND OVER IT 

I TWO^Nn I H 2??2 T v2r B SOMETHIir AND ^OSS S0NGS WERE WRITTEN OVER LIKE 
THINGS HAPPENED ^KmJ**"*** P ° T T0GETHER WD A L0T 0E DIFFERENT 
THRpp S o2 A 2^2 E ?o«« 0 SPENT A L0T 0P TIME D0WN IN C S 0R QI A AND I THINK 
AND WROTE THE WMnf A TAPE WITH ME MD WENT T0 GEORGIA 

I ™"S”Lp?LeD DOHN IN TEXAS ^ S ° N ° S A " D A "° THER °" E 

FAR ll Y ° U WERE TRYIRG TO CONVEY IN YOUR SONGS AS 

DK 2oT A R?i?JY ? °^r} 3 IT ™ AT Y0U ‘ RE TRYING TO BE DIFFERENT? 

HARD TO 5£* rlVt* TH ° SE GUTS ' THE BAND ' raEY REALLY WORK 

LISTEN?Mfl rn ° P S0M ETHING NEW AND DIFFERENT SO WHEN I'M 

1° ™ E STUPF 1 TRY AND BE DIFFERENT TOO AND NOT LATCH ON 
DIFFERENT^ 0R S0METHING ••• BUT TRY AND DO SOMETHING A LITTLE BIT 

DD: YEAH, THAT'S BETTER. WHAT'S WITH THE ARTWORK ON THE NEW RECORD? 


I 


RICHARD COLE! 

IT'S COOL STUFF. 

HE'S DONE ALL OUR ALBUM COVERS. 

REALLY. 

EVERYTHING THE CR ° SS F ° R IHE ” C0NE AHAY " SEVEN-INCH. HE'S DONE 
DD: AND HE'S A FRIEND? 

HAS ACTOALLYnr.. “ 0SED T0 LIVE IM HI I-HADKEE AND HE 

WAS ACTUALLY OUR MANAGER AT ONE TIME. IT WAS GREAT. HE'D GO AND 


DK: 

DD: 

DK: 

DD: 

DK: 


SET UP A SHOW AND THEN HE WOOLD DRAW A REALLY COOL FLYER FOR THE 

DDMJACK) WHAT KIND OF BEER d6 YOU DRINK NORMALLY IN MILWAUKEE? ^ 

DD: *YEAlf, LIKE, C'MON, YOU KNOW...I KNOW YOU GOT MILWAUKEE^ 
BEST... ALL THOSE THINGS... 

[f DK: THAT'S NOT EVEN MADE THERE! 

DD: SO WHAT DO YOU DRINK? _, 

DK: UH, POWER MASTER! DO YOU GUYS HAVE POWER MASTER OUT HERE? 

DD: NO. 

DK: YOU DON'T HAVE POWER MASTER?! 

DD: POWER MASTER? 

DK: YEAH, IT'S LIKE 90% ALCOHOL OR SOMETHING. IT'S JUST INSANE! 

NO, I’M JUST KIDDING! 

DD: NO, NO REALLY WHAT DO YOU DRINK OUT THERE? 

DK: I USUALLY HAVE A MILLER. 

DD: OH, OKAY. DOESN’T MILLER SUPPORT, LIKE, HELMS? 

DK: THEY SUPPORT ALL KINDS OF FUCKIN' CRAP THAT I SHOULDN'T BUY ’EM 
BUT UH... 

DD: MILLER IS THE BEER FOR GREAT MEN. (EVERYONE LAUGHING) 

DK: WHEN I DON'T HAVE MUCH MONEY AND I CAN’T REALLY AFFORD A 
MILLER. I BUY A MEISTER BRAU. 

DD: UH, MEISTER BRAU 

DK: MR. BEER. IT’S GOOD. IT’S CHEAP. 

DD: OKAY, DUMPSTER DIVE FANZINE, WE ALWAYS ASK EVERYBODY, DO YOU 
HAVE A DUMPSTER DIVE RELATED STORY? DID YOU EVER FIND ANYTHING 
GREAT IN THE GARBAGE? HAVE YOU EVER SEEN ANYTHING HAPPEN IN THE 
GARBAGE? HAVE YOU EVER DONE ANYTHING IN THE GARBAGE? WJ ASK THIS 
OF EVERYBODY. 

DK: IN SAN FRANCISCO ONE TIME, THIS JUST CAME TO MY MIND RIGHT AWAY 
(I'M SURE I CAN THINK OF A BETTER STORY), KEITH AND I - THIS WAS A 
LONG TIME AGO, I THINK THE FIRST ALBUM CAME OUT AND WE WERE ON 
TOUR. KEITH AND I WERE WALKING DOWN SIXTEENTH AND MICHIGAN NEAR 
MISSION STREET AND THERE IS A BIG PILE OF CLOTHES AND OTHER 
ASSORTED GARBAGE, BUT MAINLY CLOTHES, AND HE GOT A REALLY COOL 
BLACK SHIRT. AND I GOT A REALLY COOL WHITE SHIRT. AND FOR THE REST 
OF THE TOUR WE WORE THOSE EVERY TIME WE PLAYED. ..SO THERE S OUR... 

DD: SO A DUMPSTER REALLY LED YOU INTO A FASHION STATEMENT (EVERYONE 
LAUGHS AT THIS). IT’S AMAZING, THE STORIES HE BEA ? AR ^I 
GARBAGE...WE GET ALL THE STORIES OF GARBAGE... TALKING ABOUT 

TOURING, YOU'VE JUST DONE NORTH AMERICA AND EUROPE... _ _ 

DK: WE'VE BEEN WAITING FOR THE RECORD TO COME OUT. WE RE JUST OUT 
HERE TOR TWO WEEKS. I THINK LIKE TWELVE SHOWS, FOURTEEN DAYS AND 
UH WE GO HOME FOR ALL OF DECEMBER, FOR THANKSGIVING AND CHRISTMAS. 

WE MIGHT GO OUT FOR A WEEK OR SO IN EARLY DECEMBER. BUT I DOUBT IT. 

BUT AFTER THE NEW YEAR WE’RE GOING TO DO EVERYTHING... 

DK*: ^DON^T THINK WE'LL GET TO AUSTRALIA. I'D LIKE TO, BUT I DON'T 

DDI^WHAT^S 'ctERCTHING? WHAT ARE YOU GOING TO DO? WHERE ARE YOU 
GOING TO GO? 

DK: THE USUAL.. .WHICH IS LIKE THE STATES. HOPEFULLY WE WILL DO ALL 
OF CANADA. MEANING WE NEVER HAVE BEEN TO MONTREAL. I 01LIKE TO GO 
UP THERE. AND THERE ARE SOME PLACES IN THE MIDSECTION UP THERE 

NORTH oTmINNEAPOLIS. 

DD: CALGARY. TORONTO? , ,< 

DK: NO, NOT TORONTO... 

«=• —- 

OD: DIB HI LIRE THE ... , Kn THE FIRST BARD PLATED AND HE SET 

DK: HE SHOWED OP AT THIS PLACE AH® THE FIRS PLAT? TOO COTS 

ALL OUR STUFF UP, AND WE WIRE L!*! n|| i STEPPED OUT AND SAID 

REALLT WAHT TO LISTER TO THIS?" WID^OHE OTT ST :PPEIDO'I ^ 

’•is., 1 " »>“>■» *» *» * 

DD^THArS^OWN AS JAV "raERE " HE HERE SeVop” 1 HE HANTED TO HEAR 
DK: IT HAS rUN. HE HERE THERE. HE HERE SET ur . 

g; JSSSSm here opset thet harted to hear their AEROSMITH 

OK: WE'RE JO ST CETTIHO COME < BACR AFTER THE 

^t^heVlTe “pr — ™ E ALAa * 5 ' 

DD: THE HALLOWEEN COVER. WHOSE IDEA WAS THA . TIME AND HE 

Sil^^ 

Kll^TtoSSr^toTal^ am g OH that third, I dost scream 

DK: LET'S HOPE THAT JOHN CARPENTER LL HEAR IT... 

DD* HE SHOULD, HE SHOULD! 

DK: ...WHEN HE DOES, YOU KNOW, HALLOWEEN VI... 

DD: DID YOU SEND IT TO HIM? 

DK: NO. __ tnr«*N THEY'RE BACX HOME IN MILWAUKEE? DO 

DD: WHAT DOES THE BAND DO WHEN THEY RE B uru ^ ^ RECORD 8TORE. 

THEY DO REGULAR DAY J0B8? TH E OTHER GUY WORKS WITH 

£i?7£l? ^"s WJgg ztf&JtiFESF'SS 

^“5 “*iS5 ?iIS%iS , S I S.°. r i««TDOOR MUSIC. AMPHITHEATER 

WHEN TOO FIRST STARTED THE BARD? THE SAME, WAS TO 

OR: LIKE WE SAID BEFORE. I BIB TBt IBU. I WHAT WAS THE 

BE DIFFERENT AMD TRY AND BE NEW. * 

QUESTION AGAIN? _TWENTIES AND EARLY THIRTIES 

DD: AS YOU ARE OrTTING INTO J* JOST MC HITTING THE AGE 

ARE YOU. NOT YOO . I MEAN THE BMID, JUST ? AS^u qr f0 R AN- 

Se^Slt 0R wa5?' to°«.p H ^R=° we wart E to' oive it oor best 
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I MEAN HE HAVE BUN AT 


SHOT AMD SEE WHAT WE CAN DO WITH THE THING. 

IT FOR TEH TEAAS HOW. , 

DD: ART MAJORS BEER CALLIRC AT'YOUR DOOR? 

DK: YEAH. YEAH, THERE’S BEEN A FEW BUZZING AROURD BUT ROBODY SAB 
REALLY TAKER A SERIOUS INTEREST... 

DD: IR THE PAST FEW MONTHS YOU PLAY CD’S AND CASSETTES FOR YOUR OWN 
ENTERTAINMENT, CAR YOU THINK OF A FEW BARDS THAT YOU ARE ERJOYXRO 
THESE DAYS? 

DK: L7, I ENJOY A WHOLE LOT. THAT SUBPOP DISC THAT THEY PUT OUT. 
THEY HAVE THOSE EXTRA TRACKS OH IT, THAT’S COOL. ESPECIALLY THAT 
ONE SONO,"JUST LIKE ME**, THAT'S GREAT. 

DD: 

DK: I HAD ’EM ON RECORDS AND I KIND OF FORGOT ABOUT ’EM, YOU KNOW, 
BUT WHEN THEY PUT THAT CD VERSION OUT IT HAD THOSE THREE SONGS OR 
THERE...SO I SAID "OH, COOL". "JUST LIKE ME" WAS A BRAND NEW SONO 
AND I COT A KICK OUT OF IT. 

DD: CAN YOU THINK OF A COUPLE OF OTHER BANDS? 

DK: I LIKE THE NEW CLAWHAMMER THING. . .THEY DID THE WHOLE DEVO ALBUM 
NOTE FOR NOTE... THAT’S FUCKIN KILLER MAN ...THAT WAS GREAT. WHAT 
ELSE WAS I LISTENING TO AT THE STORE? THE NEW VOI VOD RECORD I 
LIKE PRETTY MUCH. 

DD: ANGEL RAT? 

DK: YEAH...THAT’S IT. 

DD: DO YOU COLLECT RECORDS? 

DK: YEAH, OF COURSE I DO. 

DD: WHAT IS THE MOST VALUED RECORD YOU HAVE IN TOUR COLLECTION? 
WHAT IS YOUR HOST PRIZED ONE? THE RAREST ONE? THE WIRE 45? 

DK: I DON’T KNOW. I LIKE ALL MY RECORDS ...X CAN’/ THINK OF 
ANYTHING THAT’S REALLY KILLER. 

DD: WHAT ARE YOUR IMPRESSIONS OF SOME OF THE OTHER BANDS OH TOUCH 
AND GO LIKE KILLDOZER? 

DK: KILLDOZER IS GREAT! THEY’RE REALLY COOL. I THINK JESUS LIZARD 
ARE THE GREATEST BAND ON THE PLANET RIGHT NOW THOUGH. 

DD: ESPECIALLY LIVE.. 

DK: LIVE, OH! 

DD: WHAT DO YOU HAVE TO SAY ABOUT SOME OF THE OTHER BIGGER 
MILWAUKEE BANDS, ARE THERE ANY RIVALRIES? ' 

DK: WHAT ONES? 

DD: WELL, YOU KNOW THE ONE’S I’M TALKING ABOUT. 

DK: THE BODEANS? THE VIOLENT FEMMES? IS THAT WHAT YOU’RE TALKING 
ABOUT? 

DD: THAT’S THE TICKET! WHAT’S IT LIKE, DO YOU GUYS HANG OUT? 

DK: I NEVER REALLY SEE ANY OF THOSE GUYS. BRIAN RITCHIE KIND OF 
COMES INTO THE STORE ONCE IN A WHILE, WHENEVER HE’S IN TOWN AND HE 
HANGS OUT THERE AND BUYS RECORDS FROM US...HE'S ALRIGHT AS FAR AS 
^ I KNOW HIM... 

DD: COUCH FLAMBEAU? 

DK: COUCH FLAMBEAU! THE COUCH JUST PLAYED THEIR FIRST GIG IN SO 
LONG. IT WAS LIKE A MONTH AGO OR TWO MONTHS AGO? 

DD: WHAT HAPPENED? THEY NEEDED A DRUMMER RIGHT? 

DK: THEY'VE HAD A DRUMMER, THEY JUST DIDN’T PLAY OUT. 

DD: THAT'S JUST THE WAY JAY TILLER IS?, OR WHAT? 

DK: I NEVER SEE JAY ANYMORE EITHER, I DON’T KNOW. JAY USED TO BE 

« REALLY INVOLVED IN THE MUSIC SCENE AND NOW I JUST DON'T SEE HIM 
| THAT MUCH. 

DD: DO YOU HAVE ANY LAST THINGS TO SAY TO THE FANS? MAKE YOUR 
STATEMENT...(THAT’S SUCH A CORNY ROCK THINO, SEXBOMB, "WHAT DO YOU 
HAVE TO SAY TO THE FANS, MAN?") 

DK: WHAT AM I SUPPOSED TO SAY? I DON’T KNOW. 

DD: KEEP ON ROCKIN? (EVERYONE LAUGHS) DO YOU HAVE ANYTHING TO SAY 
ABOUT POLITICS OR ANYTHING? 

DK: NO. WE LIKE TO KEEP POLITICS SEPERATE FROM OUR MUSIC.. .THERE’S 
A LOT OF BANDS THAT DO THAT AND THEY DO IT WELL AND SOKE DO IT VERY 
POORLY AND YOU KNOW THAT'S THEIR TRIP THAT WASN'T REALLY OURS... 

DD: THERE’S THIS ONE BLACK COUNCILOR IN MILWAUKEE. WHO’S THIS REAL 
RADICAL... 

DK: MIKE MCGEE? 

DD: IS THAT THE GUT WHO’S THREATENED TO OVERTHROW THE GOVERNMENT IF 
THINGS AREN’T CHANGED BY BLACK PEOPLE...? 

DK: YEAH. I'M PRETTY SURE THAT'S MIKE MCGEE. I'M IN ANOTHER BAND. 

I PLAY DRUMS FOR A BAND CALLED THE MUCKRACKERS AND WE HAVE A SONG 
CALLED MALCOLM X AND MICHAEL MCGEE. 

DD: DO PEOPLE TAKE HIM SERIOUSLY IN MILWAUKEE? 

DK: WELL. HE GETS AROUND YOU KNOW? HE GETS IN THERE. HE SOMETIMES 
FUCKS AROUND WITH SHIT, BUT HE’S ALWAYS THERE,' YOU CAN ALWAYS SEE 
HIM. HE'S GOT THE GUTS AROUND HIM... AND THEY'RE DRESSED IN THEIR 
^ GREY UNIFORMS AND... 

M DD: LIKE MALCOLM X'S GUYS_THANKS' FOR THE INTERVIEW 

K DK: YEAH. 

55 
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PXVZ Ol ■ — ■ ii 
ANTIDOOMATIKBO (Spain) 
•LUCK (USA) 

8.O.R. (YouqoiUvIn) 
PLAIES NOBILE9 (Franc*) 

PXVZ 02 - 

THE STENCH (USAI 
COLD VIETNAM (UK) 
FANATICAL VIEWS (Canada) 
SOCIETY SONS MAO (USA) 
RESIDENT MOCKERY (SRD) 


PXV2 0=3 a — 

LOOT - EIGHTS (Japan) 

MOSS ICON (U8A) 

TOXIC AVENGERS (Australia) 
HATED (USA) 


BANDS ! 


LABELS ! 


1 CAN 


TRADE 


THESE EP 


FOR YOUR 


RECORDS. 



r»XVZ OA - - 
HORSE LAUGH (8~«d»n> 

LOST (USA) 

WARTSUROS FUR WALTER (DOR) 
RADIATI ON SICKNESS (USA) 

RXVZ 0=3 a __ 
ABPRO 3000 (Franca) 
REBELLENSLUT (SAD) 

C.M.X. (Finland) 

90! (USA) 

DECEIT (SRD) 

LEO ITIME DCFONCE (Franca 


RXVZ 0 4. I — 
BRAINLC88 (Holland) 

YOUTH GONE MAO (USA) 
SRAJDANSKAYA OBORONA (CCCP) 
ABOLITION (UK) 

PXVZ 0-7 a . 

VIRUS INSURRECTION (UK) 
HUMAN ERROR (SRD) 

N.A.O.P. (Holland) 

CORN FLAKES (Spain) 

PXVZ OO 
MATED PRINCIPLES (USA) 

BPRICK (Finland) 

SANITY ASSASSINS (USA) 
T.S.C. WHAT 7 (Austria) 
BEYOND DESCRIPTION (Japan)l 
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i BUG0UT Society interview for dumpster dive •*-/. ..* •- : 

/“ » DD:Who are the original members? ' . 

se^s: of us > -«. “ "% 

/ VJ DD:What happened to him? ,*! 

(/ CWRLIE:He came in,called us up f and said f "Yo-... 

GAMP:Oh,now not the White Castle story 

ssssrs^ii^; 5toryi 

and we were waiting and Ai came in «d he^aid 6 -! 31 " ^ 8 ' 00,and 50 " e sh °"ed up there 
cheeseburgers.- and h * aaid ' 1 <*uit the band,okay?Let's get some 

Biix-Last ;“ d .?at“r tiBe you “ ld th « ^ ? 

««P:W.,hould Just put refers to whatever fanzine...(whole band is iaughin, over 
TuyTr.T" WM "° 10SS right?He “« -Placed by a much »r. comparable 

l$‘£b<M£E^9 "* U, ' W * ”° Uld have Dee^L^ne^ t0 . be 1,1 our ba nd.They have to 

atH&gWB SS S or f w. he wo W !!d'haie n ja “" Uld ha « Ra^ne. 

point,: ha ™ aS,Ced DOnny Walbarg lf ha «•"•* in jail (Everyone laugh, at this 

^»«-^ w :. r iVoh a . c : icin9 ' and 0,13 ,uy <points 

DD.Where did you meet him?He just came in? Y * 

■— - a ■ »• — •»=<». 

»• —■~~~..... 

GAMP:Anthrax! * * 

CHRIS:Bug! 

n^ E ’ After W * played a 3how uith Seizure.... 

SSif2.;r* ,et into a fl9ht wlth the Wir2on# >—«>» 

WUh the WacIon * “°™" ? 

the Bugout women 1 took Y them°out t^l^* b ® CauSe 

That was with Seizure,Malachi Krunch^d SFA WM — 

DD:When was that? 

BILL:At the Anthrax three years ago. v 

CHRISiThere was ten people there! 

you “ d ai w * 

LiS , . ^ JB ! sai d,- I could have been a chanp,Adrian I • 


BOGOCT SOCIETY INTERVIEW FOR DUMPSTER DIVE.COHDUCTED OH 6/5/92 AT RDOOW REX 

ss.-ssrssriw: ffsr-=.«r- 

BILL: I'm Bill.I’m the bass player. d Vm Charlie,and I’* * bum. 

CHARLIE: (pointing) This is Chris,the drummer,and - 
DD:When did you join the band and why? 

CHARLIE:I'm not a joiner.I'm a former. better than Jack. 

VL doesn't sound good without a bass player 

CHRIS •As'l^am” about' to'^erplain^I^started the band. I started it for a recreational 

CHARLIE^ You * shou^°hav« S read'o^'othe r intervie-s.so that w. don't have to 

^lUl’. 0l 4inr««h you the sane guestions.I want to know... 

CHARLIE:I wanna tell you something.... 

GAMP:You gonna tell him the truth a gelThat's for sure, (laughing) 

CHARIJElW. were seduced by^roclr at^ ^ a ^ nue . He used to play a lot bach then, 

l^u^oi.we'd take a guitar and the drums ami whatever w. could get... 

BILL: Fourteenth and Gerard street,wasn asked us what was the 

CHARLIE:We were on the radio the other Y frequenc y Dan?I" (Sexbomb is looking 

frequency.! don't know what Ilk. we're nut. 

in on amazement) He's gonna kill us.He s looking 
DD: Alright,this interview is going out of control... 

BILL:The same as any other interview., ? 

DD:Who formed Bugout Society and came up* ^t M ths founding father. 

CHARLIE:! did man and I m going to y said,"I want to start a cl\i> 

This guy,Craig Nelson.when w. ™ *£+£*£££ gois.’I'm gonna cail it _ 
where everybody can 1have l^^ at 's stupid man!you should call it,'Bugout Society . 
vj the 'Ramp room ,and I go, Tftat p . ,. na me for my band. 

^ s^h; did,and this club broke up .and I stole the name 

” the name, then I wrot. all 

sSus.rirs*^s 

GAMP: wanna tell the truth this time? < h ^ hall in Albany.Do you 

CHARLI :We played our first show in February, 1986 , at the vm 

rerember that place? 

CHARLIE'tWha^^lo'you'think you doYDo you rememberYYou' ve drunk a lot of beer 

..-a w„d1ine.(Talk gets off the subject for a moment and ends 


fafifei 



■jjh 'l «•*’> u "$ 



i 


DD: We (Seizutn) used to headline.tTalk getsoff^tne ^ J ^p £> ;''‘ before we get back 
up With sexbomb confessing that he h did guys decide to start a band and 

on the subject on Bugout Society) ~ * sonin g there? Were there any reasons? 

^ :rw^.r/r mg«* .. 














dead animals as a cheap 


' t 

DD: Have you ever called phone sex for sexual gratification? 

GAMP:No,but I've called Dani's House of Pizza for a large Neapolitan 
style pizza with Italian sausage. 

CHARLIE: I lived on the love line for a month before my mom got the pho.'U? 
bill.Now I live in a cardboard box. 

CHRIS:No,but I don't think there's anything to be ashamed of in that. 
(Just kidding) 

BILL:I called it for help in my physics homework. 

DD:Any comments on the upcoming election-Bush vs. Clinton? 

BILL:That question has too many sexual innuendos. 


:Have animal rights activists attacked you for the^use^ ^ family of four could CHRIS :What's this about an upcoming election? 


that didn't want us to barbecue. 


tage prop (White Castle hamburgers) while millions 
e fed for a week with the burgers you throw around? 

KARLIE^Yes.Some*ki^on 1 Long Island did a flying kick at my head, but he missed.Many 
ave thrown tofu carrots and radishes at us. . 

ILL:S4.87 Isn't cheap considering that we got paid in a wad of $1 a. 

KRIS:Yes,but Charlie squelched their protest by landing on then, 

this it true that the vegetarians at ABC-NO-RIO didn't want you to play there 

nyrore? _ •«.• ■ j j.,- 

•OS:No,no,no. 

CHARLIE:It was this one moron 
GAM?;He digs us now... 

BILL:He likes us now.... 

CHARLIE-.That's because I made him famous. 

CHRIS: Yeah, I know... ^ hamburgers? 

CD: Is that Why you were exploiting hot dogs on a gr in...vith charcoals. 

^j^^tLk^r^^hr^lU washroom....and the thing i» we were banned fro. 
A3C not for being carnivorous because.... 

DD:Because you were making a mess a big wor d for that. 

CHARLIE:No,because we're freakin' rockstarsIGive us g 

CHRIS:What? 

CHARLIE:You work on a dictionary — 

BILL:Word for what? 

CHARLIE:Being rockstars. 

5ILL:Compulsive Gildonoj_ everyone was laughing so hard at this 

(Note-.Had a hard time transcribing this word 

point) a because we used that match to light the charcoal 

tom. . . «* 

roll them up. 

GAMP:He told us to use two sticks... alriaht 

CHARLIE:Recycled newspapers,that would be 9 

»:you can't please everybody! aren't anyaor. bec.u.. v.'r. 

“ =“•? 

% £ -- -—^ to cunton * tI “ t 

SSS.SJ 1 ip,«. ^ •° t * “ 41 

pcujt thi. «io auitable for disco and rock for 59.99 »<>•••• 

GAMP:You're prejudice! 

CHARI. II;What? r.cord Store iHot a hlspanic record 

CHRIS:If you weren't prejudice,it would just 

r^Uh. cashier did not speak english.-e -ere pointing like that. 
S^014*G^gh“rm«“ja Those Unknown,Hoc. 

SSSSS; AC^Tha”Haights,Thoee U^tnown.and th. one. thst keep you fro. getting 
you seasick. 

CHRIS:I like the. all equally. 

St Uohby Steel. 1. certainly th. woret. ' 

CHARLIE^Bobby Steele and his 10 MB hard drive and SFA. 

GAMP:Bobby "The Undead" Steele. 

BILL:960 MHZ. 

CO. What do you do for fun? *>'"* t th. El with *y *ot out the window 
CHARLIEiI drive my Monte Carlo down 86th St. unoer 

veiling,"Y0! Baby 'Sup?" . , ■*. 

GAMP:I* this a trick question^ wat ^ tv* book., exercising,and jury duty. 

CHRIS:Geometry,Skill crane,I also enjoy movie.,TV,books, 


INSIGHT 

r EP - MOST HATED AND RAGING 
S IBAIGI IT CORE OUTFIT ERGM 
ENGLAND AVAIl-ABI.E NOW. I OR 
14 00 DM6 00 2 H E 
CASH OR IMO PAYABLE TO 
O SIMON PlIiTRI 
Al.SO AVAILABLE 

RISE ABOVE 

• B IS LOR BOSTON T EH 
LIMNED liDMON 
ON GREEN VINYL TOR 
$7 00 l)M 10 00- JOIT 
COMING SOON 

exit, voice or LOYALTY 

BENI ITT 7 COMPILATION I OR 
ANTI VIVISECT ION LEAGUE 
$1.00 DM7 00 2M E 


STAND AS ONE 
HI’ 77 

75623 PARIS CEDEX 13 
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CHARLIE:Don't dis the shore. 

GAMP:We used the same recording studio as George Clinton. 

DD:I remember that you told me once that Scott Ian's wife was going to 

produce your record.What happened to that?She left you guys. 

GAMP:I didn't see him in Kew Gardens anymore... 

CHRIS:They got divorced... 

DD:Oh really? 

BILL:She wasn't happy with his hair! 

CHARLIE:I have no comment...(mumbling)We're never gonna get a show w A ^ 
Anthrax because of him... 

GAMP:What did he say... 

DD:The Anthrax is closed! 

CHARLIE:Not the Anthrax, with Anthrax,we're big time man.... 

(Everybody is laughing and talking goes on about Anthrax and why 
Charlie never tried out to sing for them when they were looking for a 
new singer) 

DD:Let's talk about the album,man,it's on CD tool Let's talk about... 
CHARLIE:Let's talk about the cover... 

DD:I heard the cover was going to be you guys being a bunch of guidos.. 
GAMP:That’s not the original cover.Let me tell you what was the original 
cover was going to be of.... 

CHARLIE:Let Chris tell the story!Let Chris tell the story.... 

(Everybody interrupts evrybody,and after a few moments...) 

CHRIS:Let me tell you the original idea for the cover.My idea was that 
we would all go to one of these theatrical animal rental agencies.You 
could rent animals for like,you know,Mercury Cougar commercial,they' 11 

rent you a cougar.If you want to rent a skunk for some kind of. 

GAMP:Hundai skunk commercial... 

CHRIS:Anyway,they 'll rent you a lion....so we rent one of these lions.W< 
all pose around the lion,you know,making interesting poses and things 
(They all demonstrate at this point) ...As it is,we end up with this (ho IJ 
-ing up the album). 

DD:I like the fact that the pizza place is in the background.That kind 
of hits home...Where did you get this car? 

CHRIS:Rented it... 

CHARLIE We didn't rent that car,we got it from a guido and he said, 

"I'll let you use my car if you give me fifty bucks." 

DD:You paid somebody $50 to take a picture of just being in the window 
in his car.You can't even see the whole car. 

GAMP:Yeah,but you couldn't have seen Charlie and me if we didn't have 
that car.We needed a T-top Monte Carlo. 

I DO:Do you guys hate guidos/ 

GAMP:No,I wish. I could be a guido.. 

JEFF SPAZ:0ne even tried to pick a fight with mel 
' CHARLIE:Listen ma n,cugine g ets it right man. 

Bubonic plague. t need the competition.Anybody but 

BILL^ E H C °f k £ fr ° m HLife 9°es on". 

DD:l\hink Lt'f f a ^?raMe aUS you h ^s d a ^ ”° ™ f? WatCh 9021 °* 

c™;S a ^T ll } y ' fucked "P.YOU 9uys are 9 enera “y**ind of,i would 

with my T? n wa\ci^V^ it interferes 

— - 

GAMP:Life goes on.!.. 

m C ]Jn t0 ^ s ^3musement)” hriS fr ° m " Get a life " and he demonstrates 

H>:Any other favorites? 

CHRIS:I don't even have a TV! 

(Everyone laughs) 



eVe " 0wn a 'Tewin' phone you 

;*=?*•* shaker 


loser 1 


CHART TP . >T»K ■ ? xce house though. . . 

S (?a W lk I turns* to'spa^f or I*"”*? nights at "ine. 

^er^iL^anything^r ° iV * St ° ry * Anythir^^rbage-rel^t'ed will 

yearly bSggy ^ce^her^all th| C fraJernities^n 5 W !? ere they have a 
cars thathave room for a 4-foot th6Se tiny little 

?vi a f e c? OUrse * The ^rning of the race 8 ? Lh f 1 ! get pushed around 
?**??*,> 5 ? 3 ' With cast er wheels,and I 'entered c f st " Aron framewo/'jj- 

failed the obligatory brake entered lfc into the race.We 

BILL:Chris found hiJ in eh! d " e were disqualified, 

stole them. n the garbage.The band GOD IS MY CO-PILOT 

them°Anoth 9 *°PP«« tried to 

and fillet* it with Skill Crane toys and^ed^P^ found a sho PPing cart 
to the Inflation Ceremony y * Redd Foxx P° st ers.We pushed it 

CHRIS^Nightbreed. WOrst ^ow ever? 

nrff LIE:D€Si9n f n9 w °men. 

THOSE >™KNOWN 1 iried 1 io y bMt t us e up a GAMP-Th tS T de k t ? play f ° r ^ hour »,wh^K 
GAMP:The Torkelsons , Snoops, Full hou^ h Torkelsons, Snoops, Full house 

BILL h ?L^H d m !™ ber has the “oust habit,'and what is it? 

CHARLIE^Camp whines ^ TV 

{KSK'SE ip S h n IJ personality? thiS ^ ^ the bad 

be'^e a more r ?see y Fo«iiq^ U FiSb^r!?!t ieS A' 1 htJrd there is 9cing to 
new movies,videos? y t0 understan d what we mean here) 

GUU^eve'ngl/ 3 90i " 9 to 3 uni < ue Party Line and New Wav« 

D 0 :lf you ever need a washed-up.overweight actor,! will do a stand-in. 
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UOMPbltR UlVb tANZLNt 


CHRIS:We may even need a new wave girl? 

DD:What promoted the idea for the skill crane video?What inspired 
you for tha*? 

CHARLIE:I saw a lot of youths using all their money for skill crane.. 
(Everyone starts to laugh) 

CHRIS:Hey,this is serious! 

CHARLIErAnd the tragedy of it.I saw a lot of youths,they 

were using all their money on skill crane.(Everyone starts 

lajghing) 

CHRIS:Hey!This is serious!!!!!! 

CHARLUIE:And the tragedy of it inspired me to do that movie.I saw 
these youths throw in all their quarters in can't get not one stuffed 
animal.Except this boy here (Points to Chris) He got a whole freakin' 
room full of them. 

CHRIS:I bring a shopping cart up to the skill crane machine...(points 
to nearby girl).. 

CHARLIE:You did?! Many young boys couldn't get the mugs out.... 

GAMP:I got one that says,"Skill Crane Champion".I had a knit cap... 

CHARLIE:I want to make an analogy with those two movies.Everyone 

I talk to likes the skill crane movie better than the Dog God movie.I 
like the Dog God movie better. 

DD:I like them both. 

CHARLIE: Most people like freakin' Full House.I don't like Full 
House.(Everyone starts laughing) Who's right and who’s wrong? 

GAMP:I take offense that you compare my movie to Full House!! 

DD:What inspired you for the Dog God video? Is there a person? 
CHARLIE:The Dog God inspired me for the Dog God movie.If 

you would go and witness the Dog God up close,you to would be 
inspired. 

DD:I was moved. 

CHRIS:You’d probably be struck dead instantly. 

CHARLIE:I tell you-the first time we saw the Dog God,Gamp was cured 
of a terrible disease,and a car was put on fire! 

CHRIS:And I was sleeping peacefully in the backseat and I suddenly 
awoke. - >- ,.*•*,••• 

GAMP:And I almost fell out of tfce.-window. ■'* ^ 

DD: Did you do the background music for the Dog God video? - ' ? 

CHARLIE:No,it was all stolen. 

DD: Stolen?Why didn't you cover it? * ' * 

CHARLIE:Because it is the CroMags.... , 

GAMP:Yo,I think this should be deleted! / 

(The band starts .to ask Sex Bomb accounting questions) 

DD:Last comments to your fans? Will one person give 
address for your fans? ... 

GAMP:My dearest fans, 


your 


’It’s a pleasure to address you this evening. 
Without you,we’d be losing twice as much money as we're losing 
now.Shannen,Jennie,and Tori-call me-we'll do a lunch thing.On 
the other hand,if more of you watched,"Get a life", might 
still be on TV. 


CHRIS:I are a stone cutter 
who is reading this needs 
contact me. 

CHARLIE: YO!!!!!!!!! 
BILL:You can write to us a 


and I are looking for work.If anybody 
a stone cutter or carver,please 


BUGOUT SOCIETY 
P.0. Box 1014 
Yonkers,New York 



1 want to reform our government, but I think 
spending millions of hard earned taxpayer* dollars 
on police protection is a waste, and allowing 
extremists to control our legislature b not how we 
should reform otnr government. Please *top those 
power tri p ping, handcuff hap py f Daryl dates 

worshippers. _ _ 






North Anerican Tour begins 2nd week OCT. 
in NY then Canada then West and 
South then NY 

BOOKING : (203) 865 - 9230 



SCRAP REC.S 
P.O.B. 8001 
New Haven 
CT. 06530 
U.S.A. 


2000DS LP ‘Squat The Lof S7pod 
EUROPEAN PRESSING 500 ONLY 
TWO STAMPS FOR LYRICS 
TO LP OR "SLAVE.." 
T-Shirt M.L.XL 1007. Cotton $7 ppd 


VOTING |N '<?Z ? 





far more information,write to: 
The Warzone Collective 
P.O. Box 148 /* 

BT1,Belfast 

N. Ireland T ^ le 1 in 12 club 

21-23 Albion St. 
Bradford,BD1 2LY 
U.K. 
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THIS PAGE IS DEDICATED TO THE MEMORY OF JACK ETES.REST IN PEACE BUDDY. 


In the last couple of issues of Dumpster 
Dive,I’ve written scene reports from 
Puerto Rioo.I went there recently,and 
hung out with GOLPE JUSTO,SHAM PAIN, 

FOBIA ESTATAL,Peter of HDN,and I met a 
lot of people. 

COMPUTER CRIME NEWS-the 
HUOS OE NAD IE "El puto sistema" EP is out 
now.The GOLPE JUSTO EP i*S sold out,but I 
will make a repress of 300 copies.SHAM PAIN’s 
"Siempre lo nusmo" EP was released last March. 
Future releases are a collaboration with CCR 
and Stinky TwLnkie Communications,which will 
release a split EP with MALA CHI KHUNCH and 
MAGGOT.After that,I will put out a video 
compilation cal led,EL DECADENCLA DE *LO 
CUCHIFRITO.lt will feature 9 bands which are t 
VOLCANIC,HDN,FCBIA ESTATAL,NO MORE,DEATH 
KROSS,RESISTENCLA,SHAM PAIN,GOLPE JUSTO,and 
ABUSO LEGAL.A surprise will be thrown in there 
but you will have to see that first.I'm going 
to keep you in suspense! 

On FUERA DE ORDEN REKORDS, 
Fernando Diaz's (Fobia Estatal) label,will 
release two 7" EPs by FOBIA ESTATAL and 
DESCOJON URBANO.ln the future,there will be 
a FOBIA ESTATAL 12* collaborated by Fuera 
De Or den Rekords and Computer Crime Records. 

From the release of HOUSE 
ARREST (was released on 2/19/91) to right 
now,things have changed down there.More shows 
are happening,more zines have been put out, 

to name some.NEW BLOOD,ESTILO P.R. ,EL 

Nl55o MAIORIADO, ENIZNIKUFESIN, and more.Two 
years ago, the re were 12 bands in the scene. But 
this band went away,that band broke up,and 
the band that lasted the longest (and still 
exists) is SHAM PA IN .Ri ght now, there are 28 ' 
bands happening I sa v FOBIA ESTATAL, 

PSYCORE,and NALGADA DE ORO at La Tea in San 
Juan.It was a really good show.GOLPE JUSTO 
and SHAM PAIN were supposed to have a gig the 
night be fore,but the place got shut down.The 
least I could do ii go to their band practice. 
It's better than nothing. 

New bands on the scene arei 
DISICION DE SE,EJERCITO ROJO,CRACXHOUSE,ZONA 
COrCTAMINADA,HUMAN WASTE, HANGCVER,TRATO INJUSTO 
DOXQLO,WHISKER BUSCUIT,FUJITIVOS DE LA LEY,LA 
IGLESIA ATOMICO,DEAD SOCIETY,and more and more. 
It's just getting bigger every day. 

Jeff Spas 


Peter of 
HIJOS DE NADIE 


with p,cr (unu, j A funny thin 9 happened to me in Puerto Rico. I was 

Ln^,.1,r ^ t V * W * nt C ° “ MOrr ° C “ Ue in San a fortress that was used * 

Thirty.iin'^ ?V r “ inViSion ot Woo in 1890.Peter -as sho-m, me around 

’ W “ 9 *“ in9 tired - Not « mention s-eaty.I said to Peter.'Vascnos a ' 
sentar V Ut ' * 90 ’ U dovn "- But he correctied me by telling me that 

—- tar means to down.He told me that "Vamohos a sentir" means "Let’s qo feel" I r om a 
that funny.Shit,I wonder if others have heard this??????????? 




OUT NOW! 



6-song 7" EP 
L sold out 

P>< r re Tc* Q/0 



3131$ SAP. 


AVAILABLE SOON: 

FOBIA ESTATAL 7 m EP 
on Fuera De Orden Rekords 


6-song 7" EP 


A Joint project out soon by STINKY TWINKTF 

STlTc T h°T CK1Hl McSioTiin be: 

MALACHI KRUNCH /MACCOT split EP 

DISTRIBUTED BYrSOUAT OR ROT tdtbai ,.,ad d , a™. ™ 
mtANt EXISTENCE, PANX RECORDS X-MIST^RECORDS^OLD 
WORLD R£C0RDS, POWER IS BORINC.and ^ e REC0RDS -0LD 


$3.00 ppd (USA) 
$5.00 ppd (world) 


Cor/PUTER CRME 

RECORDS 

74 OSBORNE AWE. 
NORWALK, CT 06855. USA 
























- DUMPSTER REVIEWS , 

AFGHAN WHIGS - CONGREGATION 
Subpop Records 


do 


r -t 


Nice cover photo of a nude black 
woman posing with a nude white 
baby. What is with Subpop and 
and nude covers? (Remember The 
Dwarves cover of blood, nude 
women and a midget?) Slow is the 
tempo (it sounds dreary and sad) 

Kill yourself now I Some songs 
kick in. 

_ mmwfZ 4 -*»" 

ALICE DONUT- MAGDELINE/ ONLY THE GOOD DIE YOUNG 
Alternative Tentacles 
P.0. Box 424756 

S an Francisco, CA 94146 -- 

Weird vocals but great! These mutant rockers cram 

two great tunes on this slab. Saw them 
live recently (Lalapaluzer's) They rock in a big 
way - thumbs up, a must for Sonic Youth fans. 

Blissful buchery of Billy Joel's scholocky classic 0 f 
rock shit hit. 


BEAT HAPPENING- JAMBOREE 
Subpop Records _ 

The most distinctive thing that 

stands out is the lead singers low 
Johnathan Richmond type vocals. The 
band is mega nerd rockl Interesting 
blend of bland ’90's (deppresso rock) 
Ironically epitomizing the state of 
the vorld today. No mosh parts either 
as a matter of fact. 


ST/ 

COLD WAR - EG0I5M0 BOSTON MA 


a >- 




This was not one of ray favs. I hope these macho 
tuff guys don't strike me with their big bats. 
Boring high speed hardcore has seen its better 
days. Nothing new or good here. Not to be 
confused with Fugazi (thanks for telling me). 


■ 7 : v.v r ^- T w ; ' 


BLITZSPEER - SAVES 
Sony Inc. 



Very metal, little hardcore 

It reminds me o£ Megadeath. Best features ^ 
were ’The Phone Sex Song 1 with Lydia Lunch 1 
and the cover of the New York Dolls song I 
•Bad Girl'. This outfit are former members v 
Shrapnel* longtime pals of The Ramones . 

BLANKS - UNITED POGO 7“ EP 
Vandal Children Records \ 

P.0. Box 260805 K? 


CITIZENS ARREST - A LIGHT 
IN DARKNESS/WAR DANCE 
781 Carrol St. 

Brooklyn, NY 11715 _ 

Daryl and the boys kick 

out furious rivetting thraj(j 
hardcore. These guys can 
keep up with any of these 
Death Metalers on these 
bigger labels and they 
come out ahead and that's 
what I think!!!ti1!1!!i•| 


, . Nsa 

Annoying whiny punk rock vocals backed 
with traditional - 01 punk musicians 
and you got the Blanks from New Jersey. 

My fav is "Sue’s Gone.- It’s corny old 
stuff but -*-' 


RON ASHETON - DOWN ON THE STREET 7* 

Sympathy For The Record Industry 
4901 Virginia ,St. 

Long Beach, CA 90805 _ 

Ex-Stooge Ron Asheton still alive 

and well and kickin’ out the jams. 

He is no washed up rocker by any 
standards when listening to this 
fab slab o' vinyl. Mega coolness. 

Old revamped cover of old Stooges 
song Down on the Streets sung by 
Ron (I suppose)! Doin his version L- 
of Iggy. Take a ride to Kill City 
kids! Felt like I was in Detroit r 
in 1969! ' 

BAD RELIGION - GENERATOR 

* Slow sick sounding shit. Alternative 
Suite S lll * B1 * '****£&(. Tentacles recruit this foreign band 

Hollywood, CA 90028 and 1 sa Y great pick. Singer has unique 

growling vocals - but I guess it's 

Top notch, melodic h.rm-y with £ „llng. 

Popu*»? U »*l*ov*r 1 th« 1 wMr*a a .na =° n 1 sistent grindcore fanatics. Megagoce cover act. 
deserved. They care about the world and I gotta hurl dude! 

what ia going on and it surfaces in the 7* B SOCIETY - yo rury 

lyrics. The best. Thank, for sending u. this > ^ SOCIETY r ^BABY 

vinyl masterpiece. _*2 P.0. Box 1014 


"Sue’s Gone. 

it's done for the true love 
of punk. Really nice dedication to late 
Dumpster Dive and Wussie Jack Etes- 
Great Job. - —l 

BRUJERIA - MACHETAZOS ‘ 

Alternative Tentacles Records 



CHICKEN SHIT - LOG JAM 
Iron Clad Records 
P.O. Box 7762 
Rapid City, SD 57709 

Slow moving tight n.rdcot. . 

ssi.nt; out. 

^ r ,s FOR RAW 1 ' 

rH THIS SONG IS 

I chorch ;! ds 

Sr 

£rom ,nk. Awesome •_buy real c 

pop P u ?*l aetting 


has 7i£tVaU*_ _ 

west Coas -J^, dE mNED 



BAD DREAM HOUSE - 
Dutch East Tradinq/Rockville 

from CT 


Yonkers, NY 


2nd Lp from these funny Punksters. 

These rocking young women from cr Thl. album give. th * to 

did a great job. Heard good vocal harmony »!J( Glrl * Reven 9* 

reminiscent of X without Billy Zoom but 9Uy * 

guitar whiz Nina Kyle blasts out catchy •"<> 9« 

leads. Go Baby Go!!!!! Plus - white wax! 

I am stoked!!!!!!!!!!! 1 !M!!!!!!U!!1H 


STEVEN JESSE BERNSTEIN - PRISON 
subpop Records -r—-- 

Spoken word set co BU * 1C * fe 

Pretty humoroua. Poems abo ^ 

Ufa, noise and other , 

Titles include. Face, The 
Beart, The Morning In the SuDoe. 
of Bell... Better than any of the 
metal shit that was sent 


in. 


Black sabbath, 9 ° u "o V °nqbonescrush 
Onslaught o£ x job veil done- 

Ing power metal. Q 6 n up for Guns * 
Maybe they someday. Bunny 

Roses or M« talllc vl thout the corny 



into aorae black spandex and get that 
Cure look happen’, but what's punk to 
do?) Punk by the only Cugine Crew 
around. Songs about satan', chocolate 
cowa and other bugged out views of the 
world. Comes with cool lyric sheet end 
illustrations I Sing along with your 
favorite songst "Queens Cugine", 
•Integratin’ Satan", and all you new 
wave girls ’•Revenge of the New Have Girls". 
Obnoxious fun frolicing rock.'* Very 
cool and refreshing compared to a lot of 
other stuff. (Greet guitar on thie album) 

A must for any barbecue! My pels, I love 
’em. Can’t wait for the next movie they 
put out. % 



Rasas'* 


scwrt Il,G THE 

lHd-°cc« »!»•;* u . lnt««* E ; n9 )G «ttlr.g 

and <**•?*. me qa-phone. » ^ -Re* t 


Record. r „ e re's ^ 

Ly3 er ^ ide 
In other 
More 



drug* 

»ingi«9 


^ u * c* docLr i^ ^nd RoqeL 


Ug through • «*** * * Vc aw_ t 


Begin 


^rs*- M0 torn me 


The Velvet^Unrf*^* The y remind me of the Cramps and 

rock’n’roll 8 hoold°??2* ^ one who im into b «*ic 

Teenage Caveman li i* hia * Beat 90n * 9t Bo^ w 

Get a copy and T ? rn . Me 0n ; an( 3 Bury The Hammer. 

again. Wonder whip^I! At f? aln and agaln and 

r what they are like playing out’ 


CATHEDRAL - FOREST OF EQJJALIBRIUM 
Earache Records 

Beat sonag* P u. „ ^ . As we fall endlessly into the abyss 

- .. ox Derb Y 0 f death metal-mania, one must stop 

to wonder, do these guys really 
believe in satan?17 Satan laughs 
at them I I *. 


v 


of the legendary DC band has been 
put out. It delivers the basic 
ingredients that made this band, 
gain all of its fame in the past. 

Powerful punchy hardcore/umor has 
Metal Junkyard Man is on this but 
he uses a fake name. Is he ashamed of 
his new idenity or hiding his past?? 





































j ; JEFF DAHL GROUP . - 
“• THE GTO * S 7' 

Dog Meat Records 
V, GPO Box 2366 
‘ j U Melbourne 
i 3001 Australia 


I'M IN LOVE WITH 


Jeff Dahl is one of the rockingest 

, dudes reaching into the past with 
themes and music singing about the 
GTO's, an all girl groupie group 
from the 60's who hung out with 
Zappa. B side is a Arthur Lee - Love 
cover. Great fuckinq single. 

DIRGE - FLESHCRAWLER 
Old! World Records 
Jagerata A9 3A50 
peine,West Germany 

co=i 64d . t ? ey brok * up - A *in.i bia.t ot 
cool -metal. A personal fav of mlna Good 

j * cko 11 ®° d * n,j 

if yoS can* kiU,r on 9uitacm Buy It 


HEAD WOUND - 7* EP V f •• 

Headache Records ' ‘ 

53 Myrtle Ave. ^**4 1, 

Midland Park, NJ 07432 _ 

Debut single from New Joisey Punk/01 
scene. Choppie and the boys sing of beer 
'.drinking, woman watching and their 
t home Bergen County, NJ. Best single of 
• summer '92. Sounds like Canadian 
tSubhumans or early Jam. Very punk. 

Harry Baggs’ guitar work is an utter 
(musical masterpiece. 


LIPEHOUSE - FUSE 

Circumstantial Records 

Good guy rock. Whistlecleen. Too 

much tempo repetition. Going down^ 

the path of Fugazi. 

LOVE BATTERY - DAYGLO 
Subpop Records 




* f*- 


PUN 


EXODUS - GOOD FRIENDLY VIOLENT 
Relativity Records 
Live from San Francisco. One of the first 
crossover bands. Nothing can top their first 
lp. We get to hear the singer say stupid 
things between songs. 


Middle of the road college 
rock. Lots of Wah-wah and grunge. 
Pretty good garagey songs. 

(Take some speed, they're Cream!). 
Locally they have played The 
Beat in Portchester, New York. 



? 


DROP DEAD 
Crust Records 
c/o Fast Forward Records 
224 Thayer St. 

Providence, RI 02906 _ 

Mega thrash hardcore with great peace 
punk attitude. Its been done before; but, 
we need bands like this to keep up a 
tradition of intellegence in the scene. 
Not. :— kind of stuff for the trendy 
grunge cocker! See them live; singer is 
a wild dude. Peace Brothers!!!! 

PROP NINETEENS - DELAWARE 

Caroline Recgrda 


FAST BACKS - THE QUESTION IS NO. 

Subpop Records---- 

Yes ve finally got it, Punk Rock the 
vay ve like it! Popish at times, but 
the female vocals of bass player Kira 
and guitar player LuLu add a bitter¬ 
sweet flavor that melts in mouth! 
^umbs up! They literally KICK ASS!II 


GO - ONLY SHEEP NEED A LEADER 
Live 7 inch 
Power is Boring Inc. 

' Yannick Dultonerf 

, 33 - 5014 H2 Tilburg _ 

} The Netherlands hardcore with thought 

“T" - i n l/ft 1 uaH D a s a* . L- « — a UJ U. B..1 1 .W.' u 



MASSACRE - FROM BEYOND 
gelatlvity/Eara che Record* 

Napalm Death influenced. Where 
has innovation gone these V 

Metal 8ella and the dick > 
heads are buying it. Absolute shit. 

is. jy 




MAUDE - THE BIRDHOUSE EP 
Vandal Children Records 
P.O. Box 260805 
Hartford, CT_ 

Hey another cool band from 
VCR also from CT. Hey there 
is cool bands commin* out of 
the wood work from this label. 
Old punk sounding stuff. DIY - 
Yes l 



Well with the widespread increasing 
popularity of Sonic Youth it is 
expected bands exploring this type of 
sound would seep out of the wood 
work. The songs are nice, very mellow 
(multi-lavers of sound) and have that 
psychedelic weirdness. If that's what 
you like then this is what you get. 

DUMPSTER JUICE 
(.Spanish Fly Records 
* Adrenalin Distribution Inc. 
f 2541 Nicollet Ave. So. 

{ Minneapolis, MN 55404 __ 

What a suprise to get a single cron a 1 

» band called Dumpster Juice! Good Punk stuff. 

' vocals sound like my fool El Duce from the 
J Mentors. Great cover of Skeleton Man in 
I front of Dumpster funny songs 
f Probe with the 90*s chant. 




\ 


I liked the 
don't wanna go 


involved. Peace punkers Mike Bullshit and 
his buddies hung out a good live repces- 
y*«rar entat ion of their music. I like it. Gay 
a nd P eace.add love - groovy. 

Computer Records™ SISTEMA 7 ' 

74 Osborne Ave. 

Norwalk. CT OSflSS 1 

drS: 

a I dco ~ 

for eign hardco re fanatic. 

4 "goopu^T, p' ork 
gairache Records 

Tl»ia reminds 


i THE 
Van 
. 0 . 



up 


THE MCXNICXXNIX - l w * BIZARRE BAZA 
Vandal Children Records 
Box 260805 
f Hartford, CT __ 

Funny hardcore punk from CT. Hope t 

are still jamrain' good stuff - they 
are proud of being stupidl! Silly 
dumb lyricst, good music! Wish they 
were Bostonians. 

Mi 6 - 7" 

Vandal Children Records 
P.O. Box 260805 

Hartford, CT __ 

Very melodic. Not my cup of tea but 

pretty cool sound. Very Husker Du 
and Sonic Youth flavor. 


to Detor 


- 7 ’ 



EIGHT BALL - ANGRY . ^ 

Eight Ball Records 
150 Black Walnut Drive 
Etters, PA 17319 _ 

These guys from Pennsylvania do 
good job. Straightforward hardcore 
like Minor Threat - Fugazi. Good 
singing and melodic. DIY job 7incher 

ENTOMBED 'CLANDESTINE - 

Rela tivity Records, _ 

-Meshing" metal from thT^caverns 
of hell. Fun song titles like 
•Severe Burns - , 'Sinners Bleed 
and 'Living Dead - . Pop this in the 
deck at your little sisters slumber 
party, it's guaranteed to break 
the ice. v 

EUTHANASIA - THOUGHTS OF YESTERDAY/NEVER 

LOOK BACK IN ANGER 

Subcorridor Records 

D.O.I. P.O. Box 936 

Astor Station 

Boston, MA 02123 _ 

Balls out melodic. Good Production 

but 2nd side a little slow for ray tastes 
Overall inter esting single from RI. 

GADFLY - 7 - w/ Tourist Trap Zine 
Flux Foundation 
P.O. Box 1033 
Newport, RI 02840 

i speedy punx 
SNFU at times. Not a bad 
single. Singer has weird, whiney 
HR type voice - stands out with 

drifting* 


MISSED IN DIARY 
Ministry and Prono J °ke,P-0. Box 696 

b « more doHh™.' The * U88d tc Detroit, MI 48 231 USA 


be more politielir* Tney use 

xn-r 


i sia the drum aachine. 

- — .«««=» 
Santa Ro sa, CA qs xni 

Cvux pu„ )c / hard c ore in - 


THE CORPSE 


Going for that Sonic Youth/Sioxee 6 
The Banshees Guitar sound. All too 
common these days but well done and 
well produced. 


- «r™,..« tacore in -1,__ MOTEL SHOO TOUT - DEMO 

Great bass. A nice n#.* 1 /" Udai tion we like. First impression. I thought 

these guys recorded Ced vin Yl single 1 W8S listening to Eddie and 

Punk tstyles throuaho ^ hile baclc - Mix of The Cruisers. Elvis Costello 

9uys becase they are SP * Cially liked these vocal st *y le * Tona of aloW danCC 

bong? toners. Where's the generic bar room sounds. 



JACK ACID - 7- 
Vandal Children Record, 

P-O. Box 360805 
Hart ford r ct 

from the west coast CQ — - 


generic 




Newport., f\ j. _.— - ———* \ ' L 

Hardcore speedy punk reminds me Ki' 
cmfm *t- times. Not a bad little • 


cool little~sin«7 S,t COn,es this 
cool VCR Record^labeJ^fro 

Punk hardcore stulf Vw 

slower but a comb?n!^ f£ * A Ut tle 
guitar sound with hfrH° n ° f great 
harmonizing vocals h ?fv C ° re guy7 g a l 
More musicVt^i 1 ** 6 ° K ° irtl 
LARGE - 7 ■ ‘ . 

Shoo Music 
6717 Conway Ave. 

Takoma Park f mq 20912 _ 

Fugazi vocal meets Red Hot Chili 


Wa> 


- stands out 
powercore guitar riffs and 
with a lot of weird stuff, 
away from the music a bit. 




fnh Psri ?!?K W ? nnabees g° in g f °f that 
: w ^ h borns too! Not bad, not 
great. Ok slow funk fusion, 

LAG WAGON - T 

Fat Wreckwhords \ , 

P.O. Box 460144 V 



gan Fran cisco, CA Qiuc 

h rOCk * MeJ *odic vocal 
harmonies like Dag Nasty, Bad 

Soirss-^r stuf£ from 




! jr 


Sympathy for T h l°? ™ AT THI ^ 7- 
<?01 Virginia St. C ° rd Indust iY 
Long Bearh' ? ^ nn - 

the Stooges DM2 Ind 0 * - 5pirit o£ 
cartoon !? KiU^ r 
Too orgasmic babyi^ U ' Colored 

MUDHONEY - PIECE ~0F~CAXe" 

of S(. nn t 11 have their school 
and getting beele“ 9C0Wlng 































































^ST MORTEM - FESTTvxt 
fhU Kick, Rec ™<r V * L OP FUN 
3/ Chester Road 
•^Sont, RI oma 


NAKED AGRESSION-THEY CAN’T GET ME 

DOWN 5 Song 7incher - --..- f , 77l?n 

The best thing I have heard yet these Obnoxious » ~--—:_ 

days. Kirstens strong vocals blend with bands aetal nan i a Thrashy 

rocking hard sound. It delivers. I mixed up with th #r * nt at yl«a 

like the topics of each song. Peace °«ntioned mainlv ?w eviou * «tyle 

Punks to the max-wish we had some ^ellghtj Not for * c?* h ban 9«cs 

bands around here that - are this cool! Includes a 90no . ®itha Fan. 

r r.%- ••• Snored peni^cj^ ^ t°° Buch 

t! 


r SESI!LlIi^ SICK 


NEUROSIS - SOULS AT ZERO 
Alternative Tentacles Records 
Post apocalyptic cries from below. 

The final outcome, the pain and emp¬ 
tiness. Powerful package of tunes. We 
should force all the fake Van Halen 
metal heads to hear this stuff. Super 
grind with cool production effects. , 

Yes excellent dudes. For the sophis- * Subpop Records 

ticated intelligent person looking * -. 

for more in music than your average 
headbanger. Lets see these guys on 
Headbanger's Ball Rikki baby! 


JOE SATRIamt y r . 

g^f£^L R_ec'oJdf £XTR EMISt 
■guitar- in "t nl5 he w °^ 

summer song Co^f 68 ? trac ?Jc: 
veil. GreJ; . 1 vide ° « 

*Pin in his grave" , „o ylan w °uld 

' N ° grunge here 




Pow! AARGHHHHH! ! i i n ! * Thraah eresh 


REIN SANCTION 


SCORN - VAE SOLIS 
Earache Record* 

Dirgy Death Thrashl Gets ~ r • 

K2? ri ?/ e . tta “* °° oohh hh so 
Evil. (Trying to be Prong?) 


m 

I & 


NON-riCTION - PREFACE 
GrandSlam Records 
Sounds like a grungey as 
fuck tribute to Sound Garden. 

TRfsH°S S TRlsHER LAG ? ° F SAV0 °NGA/ 
I Christoph M«iT * ‘ 3 song 7-- 

I Obere Riedi 

j Pleasant pop punk sound, ^i 



This band is excess baggage 

for this label. If you like 
slow non-meIodic music to kill v 
yourself to on a rainy day, 
it will be up your alley. 

Grungy, but who cares. For 
the trendy person who will 
buy anything on Sub Pop. 

the REFRESHMENTS r - 

gain For..^ °-- ord. 

Sur 13 up vith this happy go 

SSE.'SSr«“!.S*!U‘“ 3 . 

iSHr-a”'’ 

1 ; ROAD HOUSE - TAPE 

for Phonogram Records _ ^ 

* Mega corny Bon Jovi *Ute* " 

w "®”” T 

-ViSivs sir «K.*S 



SDP 

Elowers of Grain Records 
Via S. Ippolito 8 

50051 Castel Fiorentino (FI) Italy 
Circa 1984 or so. Interesting foreign stuff. 
The people who put this out believe this */ 
band is worth our while. I think so for /. 
you foreign hardcore fanatics. f 

SHAMPAIN - SIEMPRE LO MISMO 7* 

Computer Crime Records 
74 Osborne Ave.. . 

Norwalk, CT 736855 _ 

Raw heavy hardcore from Puerto 
cm Rico. Good job, good sound, good 

songs. Hard - fast. Play loud, annoy 
* * your neighbors. Good idea to put this 
out. They deserve the recognition. 

Viva the Puerto Rican hardcore scene. 


OLD - LOFLUXTUBE 
f-frache Record* 

First mistake, the name 


flDEMO)** 0 THE ^ SINISTERS 
1643 Cornelia Street 
Ridgewood, NY 1138S _ 

Feel good rockabilly f r0 m 

the backwoods of N.Y.C. 


^ ROAD WHORF t ***£*:. M. * TflT • c V e oac *wood3 of N.Y.C. 

- v/ 1 Allen Wrflnrh r ~ MUCH PUNK IN METAL Simon Chardiet's guitar 

-ii 1S06 Col^. ? ernati ° nal are clean a ^ pure 

1506 Columbia Ave. f rockabilly/punk. At it’s 

best with a great sense 

of humour. Awesome live 


, V .-- AIU.C1. 

1506 Columbia Ave, 

t Xt ' S ^i d »- F CA°l2^ 7 „c. ' 

— ' dl dn, t like the Singer. Y **** a " ocfter favorite.band. How , ■ 

£? U 9 ° Wr ° ng with A1 Bum (Ex- : 

brioL!i a 2,?i n !?f2;. Matt Na * ad mn.. 


> PARASITES £7,---_ ZZ t *7 y wrong with A1 Bum (Ex- J resemble Sii 

I JL_. „ 

CA REJUVENATE - GREEN EYED MONSTER , 62 Lake Apt. fl 

| ba nd shinef^" 

the pride of Shr^HH 7 “ the y 

f°oi hard =ove S r h s re o dde „ r „ R -°r d ,. ^ 


- —* iiara Cove rc '^oras. Two 


tribute'to the 

^ PARASITES - LAST CARESS'7’ 

I * Shredder Records 
181 Shipley St. 

San Francisco r CA 94107 


on 


- --- live 

I act ( and the singer does 
resemble Simon Bar Sinister!) 


ALL BOY (DEMOS I 4 II) 



Free Spirit Record 
TP Derosn - Madison Sq. Sta. 

Box 1252 

New York, NY 10159-1252 _ 

Powercore from the lower punk rock 
East-side,...comes Rejuvinate, veteran 
scene supporter Tommy Rat and the boys 
slam out one of the better things to 
come out of New York hard mosh mania. 

I LOVE these guys! .... _ 

ROAD WHORE - 7* - 1991 Live at the 
Candass 

International 


Danbury, CT 06810 


A.o.D’ 8 Bruce Wingate gets together 

with some of CT's loser musicians. 

Slow melodic punk rock songs - guvs 
fed up with the likes of Babes In Toyl 
Bad Dream House and Bikini Kill will d 
this. Cheery cover tunes: Come on and 
Love Me, Rock and Roil Fantasy, and 
White Minoritequil a-(White Minority) 
Gas, Grass, or Ass nobody rides for 

freel - 

SIX FINGER SATELLITE 
Suboop Records 


92507 USA __ 

-„ .— r -^ live flipside cool 

little diddy from Metal Gods Road Whore. 
Live and Loud! 


181 Shipley St. 

San Francisco. CA 94107 _ 

Very pleasant pop punk along the lines 
of Husker Du and Doughboys. Great < 

production and great everything. Love em*\ RISE ROBOTS RISE - RISE ROBOTS RISE 

, tvt Records 

... ZTZ* -Dig! funk dance stuff. Soulful. They 

PEG BOY - WALK ON BY 7* what thev want out of their 

Touch and Go Records 
P.O. Box 25520 

Chicago, it. __ 

Fast hard Chicago super band klongv 
the lines of Naked Paygun or 9 
Canadian Subhumans. Extremely *-■** 

Clean n rnHn r* i __ ... 1 


-Diqi run* aanew otui*,. . 

BY 7* v n ow what they want out of their 

ds ^ project (as seen on MTV), I hear 

' ‘1 Frank Zappa influence at times. Maybe 

J, ' ?v - we will hear something about them 

in the future.__ ^ ^ ^3T%L V 


clean produiil^T;^^^^«{ n g f 

eg oy. I gotta see them and need | *• 
. rn o re ° f their materials L 1 

please! Peg Boy is Grrreat!!! £| 

‘ - * . *. , r) 


SANITY ASSASSINS - 7* 

Pretty weird and wild stuff from fellow 
New Englanders. Reminds me of.an old 
Canadian punk band. Personality crisis 
kick ass weird punk. 


J * e™*~ S 


**< V'* 


Most songs powerful fast. I like this 
over some of the qualudes, tripped 
out bands on Subpop. Look out for 
these rockin' dudes when they visit 
your town. Interesting sound. What 
the heck is Polish the Shin* 

(Satchmo) ? 

, -- - I i-^rry 

^ THB JOT SPENCER BLUES EXPLOSION 

J Caroline Records __ 

| Annoying blues. Could use a little 
more punch... maybe a bass player! 

1 For what it's worth. It Is kinds punk 
ala James White and the Blacks-- 
Crampish at- times and a bit o' 

Beefheart raw meat blues hell in a 
I sleazy bar. _ 

SPIN OUT - SPIN OUT 
Delicious Vinyl 
6607 Sunset Blvd. 

Loa Angeles, 90028 

Surf psychotic psychedelic, hard and \~f 
heavy. Dollaiah, Stooges rock. No / 

metal shit herel Real rock and roll. 
Straightforward with a sense of humor. 
Thumbs up, surfs up. I should shut 
up..Yeow!! 



























































SMEAR w 

SubcorridorRRecords 

DOI 

p.o. Box 936 r>; - 

DOI Aator Sta, "’i; 

Boston , HA 02171 

Grun«y k aT^?*" aV ^ raid '«»»*> stuff. 

last - 

this picture P courteay b of STlSST 1 -^, 

SS. Touch Of Killing 


;« ; »y o< “• L,, “ 

Joke. 


7 

£ 

I 

n 


IS tWitv ^.:,f UST L00K 

are trying 11 * of hardcore bands 

of style - HARD. this ma ^ner 

arms ' - - 


: SH?,v 0 “™»*"“ ss -*“■**»» 

|f^4Eitian t _cr 

Good rock froS~CT—___ 

s groa V t r si tak f 

J«*«l Sharkey" /Jnde*t"SidfuEJ* 

^ C v^l a «P > 

Co _ m ic, Wo J nd con fetti and Arc?l e 


A COMPLETE 


h-S J^TORy op 7118 vaselines 

ht!m po ? 

?_ ind °< thin herT 


KSr&SS- - “** »»«r. 

Subpop R ecord. 

Rev H °tton Heal live* uri ci— „ 

J?*3e Bernstein ?o^5 be‘ St * Ven 


j Nirvana if h^got a betted? ,J 

tj ^fth^sS:.?* 111 rUles ln "V b£ 


- nARD. x Uke t . e - i ‘-‘j »'?« cover 

f ° r h °^~ intro. ^"cromagsesquef 8a ^ an ' ■ ®*hpop '« the 


Cromagsesque 

(SEf*' SHYSTER FLYWHEEL ^ 


S’T-- 




(DEMO) 

62 Lake Apt. n 
Danbury, CT 06810 


from Afo b D y ) B is C heri n ? ate (former iy 
along with L!? here to sta y in CT 
761 Uncertain^! T ? dd * nd Bil1 of 
to font a band^that loZ ““"*>***•& 
A.O.D. or 76%. 


THE VAGABONDS - LAUGH OR CRY 
Animal Five Records 
P.O. Box 2383 

Milford, CT 06460 _ 

Non-abrasive semi punk. Good guy music. 
Great Productonl I should try to see them 
- overlooked, underated CT Band. Went to 
the school of Husker Du. 



like 


not sound 
Slow, melodic 


POP ballads winoai. melodic 
poet and h 7 I w *ngate proves he is 
double duty OWn mUSe * he ’ s doin 


fl 

bu l 5°“® 1 »* iike 


I SUPERSUCKERS 
I THE SMOKE OF HELL 
Subpop Records 


I One of the more exciting and 

1 powerful bands on Sub Pop. 

! Wah Wah mania runnin’ wild. 

Side one opens with Coat Tail 
Rider (the best song on the 
album). The vocals sound vaguely 
( Westerburg-ian. 


SPECIAL FORCES- RED WHITE AND BLUE 7* 

Shredder Records 
181 Shipley St. 

San Francisco,. CA 94107 

“”wC d S arty it s s P ec iai ForceF. 

Mega punk/hardcore. Very punk reminiscent . 

?' »»ire but more powerful. Coolneal, wh * 7 ThuTOb * " P 

! buddy I Red wax I 3S \ disappears. 




■?>*: v.JhL 

TRIBUTE TO BRIAN WILSON ^ 


1216 


fsggota OP |ou^I h liVe C an’ 

£ned h °^to ne o W ne WaVe faVOrit « 


THE WALDOS - 7* 

Baylor Records 
48 Monitor St. 

Brooklyn NY 11222 - 

Straight from the heart of 


w?. 


punk rock. Dolls /Heartbreakers 

rock from Walter Lure t the boys. 


Shis long awaited recording of the 
Waldos is excellent. You re a dick 
if you dislike this type of music. 
It is pure rock. They should be 
on MTV. Overlooked and underated, 

- buy it before it 


SMILES, VIBES 

(Compilation) 

DeMilo K« cord ® m 

. SS' USTS' ___——— 

f5IeHTc^oi»P^ — f"^^”^*Sance*D»ncr)”D»s^D»™*" 
doing » rendition of Dane, u lon) , sonic 

covering E An.w.r (very psych- 

Youth doing I , ni Thee Heedeoate - *0 *• 

edelie.JBiUy Childish of Drive In end 

Th . x-Bonea doin ■ , j., untamed Youth, 

; The Cynics* Tne v 
this one. 

»*«*! . 0 , 0 . 

S058'n'0« 



DIY 


fro5 I l^n PERMARKE TR0LLEYS - GREETINGS 

EP Resistance Productions 
P.O. Box 426 

8026 Zurich Switzerland _ 

Good ui, UK drunk punk. Ha'rd not metal 

singer reminds me of English Dogs earlv 

vocals. Cool. Great, yes cheers. -' 

Jat its best. 

2000 DS 

•Scrap UK Records 
31AS and Georges Road 
Lt> ton, London 
E10/5RB, England 

loul,ln » Punkaters 

-Uve- Ld "ll* ab aS h 8iC Viny1 ’ Pu " k f 8 

se. the n d P r:“ 8 :: d lt - Hope to 

200,0 OIRTY SQUATTERS - SQUAT THE LOT 


_ .VOL 5. * 7 " 

WALT MINK - MISS HAPPINESS , shredder Records 

l .. I uni], . T T Tn,_»af« |131 !“&g s £j aJ 4iai 


| Harmonising vocals 

Fresh n«v stuff 


Impressive 


1 qan Franc ^ < ‘ ) ^7 —Erupted Peasant rameLl. 
rock. Fresh news ruri. Rings THi ran, D FT!° P ' 0 ^I S excellent single 
sound production, very cio All three bands on style. Dryrot 



•»>' 

ra.*5Si- 

"“‘ ‘"“IS I5n «nt..por«r 

S—iKK;.“Slower )— 

bandwagon! 


the funk' 


WORST 


- NO 


p.o. box 1 

NewHavenj 


COMFORT ™ F * ITH 


Records 


Rejuvenate, Maggot York 

and crawlpappy-^ ^ rd fr0 m 

sTfS the 

ssaaHsf- ^a 9 t hina - 
- Buy u 1£ you 


can. 
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CT_ 


■5Sr^Sttn-th« 


enhI!., P ** C * punk - R ««l"d« a. of Englleh 
Subhuman., Heavy fuixy hardcore. Fast cool 
found " roots of English hardcore, explored and 
found, sgu.t the lot, and .11 that rotl 


THERAPT- 

1801 Lincoln Blvd. 
Venice, CA 90291 


1169 


si 


Old westenaat hardcore sound. Well 
done, D.I.y.i Only downsides sound 
only comes out of the right channel. 
Keep going! 


?, 


TUHAD • 

TAFFY* Records _ _ 

Italian punk ro^KDOA style. 77 style. 
Would really be loved by the NJ Oi scene 
Prettv Cool! 


It h 0 a°rd= D or. ^“ngs us 

Rhod* 

the big ,0 “" 4 , t u,.! if VO- ever g 
boys are great 1 . D0 IT1 

a chance to see 

_ _ _ WOW I EAT THEM 

v TRA LARGE — r, , ■ t 

ssgssjS '"' 1 

stytU". «t n Wl . S tretcb t0 P A"» - d J 

;°i r atforw »ho«^; ___ s , 

- . ■ •. • •• V* •; ^ 


WE BITE AMERICA - THE COLLECTION 
(COMP.) 

Records 

Bands like Schllessmuskel and The 
Richies, you can't go wrong, 
Negazione, Capital Punishment, Slap 
Shot and others. Great hardcore cor 
All the guns ere fired here. Cute 
little doggy on cover. The best of 

Hardcore 90's style I__ ^. 

SUBURBAN VOICE - 7• EP WITH ZINE 5 - 

Suburban Voice Zine * £ 

Al Quint > 

P.O. Box' 2746 

Lynn, MA 01902-2746 _ 

Three good bands; Slap of Reality, 
Kingpin, 411. Good old Suburban 
Voice 1 Good Zine too. Interviews 
with Ray Cappo, Jeff Dahl, Helmut, 
Superchunk and morel 
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SWRas 


_ w 

spUi 7"o(l 


► OuV w M*ccl 

LitiJoBo\/z./liJ$pecTor 1 t , 

SeO fKWJx&./tfi KiAdiof Jo*U lAcWAti- 

-?>v»l| AucoUle- ^ckeje^l Sei^ocfet-x. 

tflH 7"ef -* 1 ^;|| w Wc >pleft 
c\tl oo (^Wed \)in^l >«/sKc.\cert f oH»«- r wro 
^grtU. included.t-3-oo p pA -O r ’^eC iV orAoftV-^ 

► Ge (\\sod» U^s <£ <Ti s|cikut'oiJ,So\4ritfcor CaI| 
*boot os Selling S*** fr^ioc^s^e 
Records be )*JT*kV>... 

♦■We also $u\ Co^pi\*h<>rd<\^s,$« $e*d a, 

oP li-d S of *£ 

+W yco vjJ^U ^n»ver os«-i k oHi^vAjf^e e'u 

Ckoose. HiftAI.- E<\cl\ feuA(l ^C'Av€*b \ Cofvj o? tW 

TKgng. Vb rfo A.e.sMiAe-.lo ‘send 4^ uUeneoeT... 


^e<±t *]*t "Peace - 'puuuy r /?tcut 


mm* festposox 5366^^1 

CHA^lotre il l 2 ^ 25 — 




2<Z4Us 9Cctti&04t 
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To V [?OL.U$ 
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SHREDDER RECORDS 
181 Shipley St. 
$.F. V CR 94107 



VANDAL CHILDREN RECORDS 
P.O. Box 260805 
Hartford, CT 06126-080* 


SUBURBAN VOICE/AI Quint 
?0 BOX 2746 
LYNN, MA 01903-2746 

Our UPS address remains the same— _ 

17 Beach Road, #1 % p/A/M 

lynn, MA 01902 
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ATTN: JOHN (THEBOMB) COLETTI 
PO BOX 426 
NORWALK, CT. 06856 






















